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Page Two 

WITH THIS PICTURE WARNER BROS. INTRODUCE A GIGANTIC 

STEP FORWARD IN EXPLOITATION. THE NATION’S LEADING 

SHOWMEN HAVE BEEN ORGANIZED AS A CAMPAIGN 

COUNCIL TO FORMULATE PRACTICAL MERCHANDISING IDEAS 

FOR EVERY WARNER BROS. AND FIRST NATIONAL PICTURE. 

© 

To begin with, I would arouse keen public 

interest in the ‘“‘Bureau of Missing Per- 

sons” by securing the official endorsement 

of the heads of the local Police Department 

and Missing Persons Bureau. I would use 

this endorsement in all publicity, news- 

paper, screen and lobby advertising. 

The picture is based on an amazing subject 

which is now on the front pages of the 

nation’s newspapers. I would take advan- 

tage of this “natural”? and key my news- 

paper advertising to the sensational true- 

life mysteries of vanished men and women 

and how the cases are solved in the picture. 

This picture has a big list of important 

stars. Each name has a definite box office 

value. I would therefore play up the en- 

tire cast throughout my entire campaign. 

Radio would be one of the principal 

mediums I would employ to sell the 

picture. I would arange to have the high- 

lights of the picture broadcast in a short 

drama, tie-in with the broadcast of the 

local Missing Persons Bureau and have 

spot announcements on news periods. 

Flere is the first..... 

“HOW | WOULD EXPLOIT. 
‘BUREAU OF 

MISSING PERSONS’ 
ey EARLE M. HOLDEN 
MANAGER, GEORGIA THEATRE, ATLANTA, GA. 

Strong out-door billing would be another 
important item in my campaign. I would 
start this part of the campaign well in ad- 
vance of my opening date and use teaser 
posters followed up with pictorial news- 
flashes and the regular posters. 

I would secure every available window for 

© still displays and effect tie-ups with depart- 
ment stores and book dealers to make spe- 
cial displays of the book ‘‘Missing Men” 
on which the picture is based. 

hoo idea that attracts attention. For in- 

stance, I would set up an information 
booth on a busy street corner and have a 
girl hand out heralds advertising the pic- 
ture. My entire theatre front display would 
carry sensational selling copy and blowups 
of the stars’ photos. 

7) I would utilize every street stunt and bally- 

I would concentrate on an extensive news- 
@ paper publicity campaign, cashing in 

wherever possible on all current “missing 
persons’”’ news stories. The picture’s theme 
makes a ready subject for Sunday feature 
written around notorious “missing per- 

sons”’ cases and at the same time focuses 
attention on your showing. 

NOW GO ON WITH 8 PAGES OF EXPLOITATION 
IDEAS SPONSORED BY EARLE M. HOLDEN... 



HERE IS A COMPLETE CAMPAIGN TO PUT 
OVER THIS GREAT CIVIC CO-OPERATIVE PLAN 
MAKE YOUR THEATRE A “BUREAU OF MISSING 

PERSONS.” BUILD UP UNPRECEDENTED GOOD 

WILL AND PLANT THE TITLE INDELIBLY IN THE 

MINDS OF YOUR ENTIRE POPULACE 

This stunt cannot fail to find a ready acceptance from Federal, State, 

County and Civic Police Departments, Its extraordinary merit will be 
instantly recognized. In the apprehending of “Missing Persons” no other 
method could possibly secure the same quota of results. 

Probably in no period of our history has the number of persons reported 
“Missing” been so appalling. This in a measure is due to the increasingly 
growing activities of kidnapping gangs. Then, too, the past lean days have 
brought poverty into many homes, and boys and girls in desperation have 
run away to “fight the battle” alone. Despondency over financial and marital 
difficulties account for hundreds of others who have mysteriously “disap- 
peared.” Jail breaks also furnish their quota to the number of “missing 
persons.” Furthermore, in every locality, no greater number of “missing 
persons” have ever been wanted as court witnesses for federal investigation 
and criminal activities, than at present. 

Every city and town maintains a BUREAU OF MISSING PERSONS 
or its equivalent. The same is usually under the direct supervision of the 
local detective bureau. The ramifications of this department are many and 
varied and they are often forced to enlist the cooperation of every branch 
of police and public welfare service both at home and afield. Even though 
there may be rare periods where no local persons have been reported miss- 
ing, the Bureau of Missing Persons is always, however, cooperating with 
other police departments along these lines. 

The minute your playdates are set on “Bureau of Missing Persons,” start 
the ball rolling immediately. In fact, you do not have to wait for bookings 
to be set. The mere fact that you have bought the picture justifies putting 
the proposed plan into operation at the earliest possible moment and keep 
it in force until opening day. 

The expense of getting out the required special trailers, slides and ex- 
ploitation accessories is trivial compared with the tremendous box-office 
reaction that will accrue. The longer this stunt is in force the more and 
more publicity that will pile up. 

The complete campaign is presented here in detail together with the fol- 
low-up tie-in features that will positively assure you of one of, if not the 
biggest week in the history of your theatre. 

On this page you will find sample trailer announcement, 
the form which the trailer description of missing persons 
should take, and sample copy for slide carrying reproduced 
likeness of “Missing Person.” Furnished also is copy for 
lobby announcement, throwaways and box for newspaper ads. 

In order that this does not appear too obviously an exploitation stunt in 
the interests of a certain picture, make no mention of this angle in your 
campaign. Playing up the title, “Bureau of Missing Persons,” in all copy is 
ample to do the selling job for you, and when your regular announcements 
break, you will reap the benefits. Then you can compare the incidents in 
the photoplay with the actual cases in which the theatre has endeavored to 
cooperate. 

If you subscribe to radio time, devote a portion of the broadcast periods 
in interest of stunt. State over the air that full descriptions and pictures of 
missing persons are shown on your screen, and invite the public to cooperate 
with the police. Get over the fact that all who attend your theatre will 
be in a better position to identify all persons wanted and win the rewards 
offered. 

PRESENT THIS PLAN TO LOCAL 
BUREAU OF MISSING PERSONS 
1—Agree to run at each show (or certain shows) for a period of from one 

to three weeks, a special trailer (with additions as required) giving de- 
scriptions of such Missing Persons as the Bureau are keen to locate. 

2—Agree to reproduce photos of these “Missing Persons” on slides which 
will be run with trailer. : 

3—You will also urge via the screen that all patrons keep a sharp lookout 
for the persons involved and furnish the police with whatever information 
or well founded belief they may possess as to the whereabouts or recent 
movements of the “Missing Persons.” 

4—If rewards are offered you will announce this information. 
5—You will feature this cooperative plan in lobby and advertising. 
6—You will turn over to proper official all information regarding “Missing 

Persons” that may be left at theatre. 

7—Invite prominent police official at inauguration of stunt to speak from 
stage, urging public to cooperate with police and theatre on this plan. 

8—State that you will award 30, 60 day or season passes, according to im- 
portance of information received from patrons, that result in solving of 
“Missing Persons” cases. 

Suggested Lobby Display Copy 

STRAND PATRONS! 

Help Us Cooperate with the 

BUREAU OF MISSING PERSONS 

At each performance we will screen photographs and descrip- 

tions of “Missing Persons” sought by the police. Our patrons are 

requested to note these carefully and report to Capt. John Mc- 

Guire, Police Headquarters, any information they may have re- 

garding the whereabouts or recent movements of such “Missing 
Persons.” 

‘* * 

Patrons who materially aid the Bureau of Missing Persons in 

solving these mysteries will be generously rewarded by The 
Strand Management. 

NOTE—The above copy is also suitable for throwaways, mailing cards 
or special box in house organ. When employed for throwaways, reverse 

side can be devoted to material on this or current attractions. 

Smash Trailer 

Announcement 

TO OUR PATRONS! 

The Strand is cooperating with 

the Kansas City Bureau of Miss- 

ing Persons in solving the disap- 

pearance of local residents offi- 

cially reported “missing.” 

In order to secure your valuable 

cooperation, we are going to 
screen at each performance, de- 

scriptions and likenesses of per- 

sons sought by the local Bureau 

of Missing Persons. 

Any knowledge you may have 

regarding the whereabouts or re- 
cent movements of the missing 

persons described, kindly relay im- 

mediately to Capt. James Mc- 

Guire, Chief of Bureau of Missing 

Persons. Note these persons care- 

fully. Keep on the alert, that you 

may recognize them on_ sight. 

Make a note of anything you may 

overhear or suspect that will 

assist in solving these disappear- 

ances and turn same over to Capt. 

McGuire. 

To those who give such infor- 

mation to the Bureau of. Missing 

Persons as will definitely assist in 

clearing up these mysteries, The 

Strand will award a 30, 60 day or 

season Guest Ticket, according to 

the value of the service rendered. 

Special Folders 
Print up small folders, on the out- 

side cover page of which is the fol- 

lowing copy: “RETAIN THIS ‘IN- 
FORMATION WANTED’ FOLDER 
ISSUED BY THE BUREAU OF 
MISSING PERSONS AND CON- 
SULT ITS CONTENTS FRE- 
QUENTLY.” 

On the inside page reprint the de- 

scriptions of the persons announced 

as missing on your screen, together 

with whatever information you have 

on each case, that might have been 

deleted from screen through lack of 

Space. Carry a paragraph urging 

patrons to retain the folder, to se- 

cure future editions and to study 

same carefully so that they may in- 

stantly recognize the missing persons 

mentioned, should they cross their 
path. 

On the back cover page carry 

matter relative to the picture and 

playdates. Distribute these only to 

patrons as they leave theatre. 

Sample Missing 
Person Trailer 

MISSING! 

JANE DOE 

Blonde. Age 24. 

From home of her parents, 2929 

Maple Street, Kansas City. 

Last seen 12 noon, Sunday, 

August 27, 1933, boarding west- 

bound Route N street car. Was 

wearing light blue dress, white 

shoes and turban. Carried small 

tan overnight bag with initials 

J. D. Possessed no known funds, 

therefore believed to be held or 

hiding nearby. Note description 
carefully. 

Sample Slide 

KEEP YOUR EYES OPEN FOR 
JANE DOE 

PROFILE 

Age, 24. Weight, 115 lbs. 
Height, 5 ft. 5 in. Eyes, Blue. 
Hair, Blonde. Mole, Left Cheek. 

a 

As a rule the Bureau of Missing 
Persons will be able to supply you 
with a full face and profile photo- 
graph of the persons sought. Your 
slide maker can easily make a layout 
of these as shown in diagram above. 
In case only one style of photo is 
available, make slide layout accord- 
ingly. 

Boxed Copy For 
Newspaper Ads 

TO OUR PUBLIC. 

SPIRITED PATRONS 

Help us to cooperate 

with the 

BUREAU OF 

MISSING PERSONS 

Read full details on 

The Strand screen. 
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EXPLOITATION: TEASERS, STREET STUNTS, CONTESTS 

“MISSING” POSTERS GET 

ATTENTION AS TEASERS |Ballyhoo Picture 

“Bureau of Missing Persons” offers | 

you the perfect opportunity to use 

the “Wanted” posters which have at- 

tracted so much favorable comment. 

These posters, drawn up after the 

lines of the regular police poster, are 

bound to arrest the attention of 

passers-by and bring your presenta- 
tion to the notice of the public. 

A very effective teaser campaign 
can be organized with practically no 
expense to you other than two simple 
printing jobs. First, have your local 
printer get up the ordinary police 
poster, listing as missing one “Norma 
Phillips,” a blonde, wanted by the 
Bureau of Missing Persons. Use a 
picture of Bette Davis as the missing 
girl and write a description as given 
below. | Other than this one mention 
of the Bureau don’t tie up this teaser 
with your presentation in any way. 
No mention of the theatre, playdates, 
or the picture itself should be used, 
as this will spoil the effect. 

Plaster your town with these plac- 
ards before you start plugging your 
picture. They will arouse consider- 
able speculation and the absolute lack 
of blatant advertising will increase 
the interest. 

When you are ready to start your 
smash campaign for “Bureau of Miss- 
ing Persons,” replace the original 
placards with your second _ posters; 
also with the “Missing” heading—this 
time a direct plug for the picture. 
Use the same ideas, the pictures, and 
the description as in the first poster. 
But this time, tie it up with your 
theatre and playdates with a linking 
line such as, “She may be found at the 
Strand Theatre.” 

You will find that extensive plaster- 
ing of your town with these posters 
will more than repay you for your 
efforts. 

Here is the layout for the first of 
the posters: 

MISS 
WANTED BY BUREAU 

BETTE DAVIS 

FULL FACE 

Still No. 379 

Phe 
OF MISSING PERSONS 

BETTE DAVIS 

PROFILE 

Still No. 380 

NORMA PHILLIPS 
Height 5 feet 31% inches tall. Weight about 105 pounds. Brilliant 

blue eyes with platinum blonde hair. 
to men. Fair complexion. 

Last seen boarding an eastbound 

Slender build. Very attractive 

train at Detroit, wearing light coat 
and hat. Wanted by Bureau of Missing Persons of that city for the 
murder of her employer, Therme Roberts, on July 27. She: has been 

missing since that date, although Federal and State warrants for her 
arrest have been issued. 

May wear dark clothes and low-brimmed hat as disguise. If located, 
cause Miss Phillips’ arrest and immediately telegraph, BUREAU OF 
MISSING PERSONS, Detroit, Michigan. 
anyone causing her arrest. 

A reward is offered to 

PHILLY’S SCREEN BULLETIN 
DRAWS MUCH ATTENTION 

Sid Davidson of Warner Bros.’ ; 

Stanton’ Theatre, Philadelphia, has 

taken advantage of a blank wall that 

has been staring across the street to 

the front of his theatre for many 

years. 

. By 
news bulletin board was erected on 

special arrangement a giant 

which was provided a screen measur- 

ing 25 feet square. 

Latest news dispatches are flashed 

on this screen from a_stereopticon 

machine on the marquee of the thea- 

tre. Alternately announcements of 

the Stanton Theatre’s current pro- 
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gram are flashed using pictorial slides 

and specially stenciled slides. 

The bulletin board is also used to 

announce election returns, results of 

sporting events and extras. These 

events are often reported before they 

appear in the morning papers and 

throngs watch the bulletin board with 

keen interest. 

An important feature of this news 

bulletin is the tie-up with the Phila- 

delphia Daily News through which all 

the news dispatches are obtained. By 

crediting the Daily News, Davidson 

has secured for his theatre $100 of 

free advertising space every week. 

Street Stunt will 

base 

BUREAU OF 
MISSING 
PERSONS 
EE 

INFORMATION 

Here is an effective street ballyhoo 

that will tie-in cleverly with your 

showing of “Bureau of Missing Per- 

sons.” 

Set up an information booth on the 

busy intersection of your business 

district. An overhead sign reading: 

BUREAU OF MISSING PERSONS. 

Have an attractive young lady in at- 

tendance to hand out the regular 

herald and other novelties you-use to 

advertise the picture. 

As shown in the illustration, an 

arrrangement of stills may be dis- 

played. However it should not be too 

obvious that you are using the stunt 

to advertise a picture otherwise it will 

not get the desired attention. 

A great deal of interest will be 

manifested in this display and in or- 

der to get maximum results, it is a 

good idea to change the location of 

the display to a different spot, every 

day during the run of the picture... 

Local Names Used 

in Classified Ads 

This picture is a natural for utiliz- 
ing your local paper’s classified adver- 
tising section into valuable publicity 
for your showing of “Bureau of Miss- 
ing Persons.” Arrange for a display 
box to appear on one of the pages of 
the paper. In that box, announce that 
the names of twenty local persons, 
selected at random from the pages of 
the telephone directory, will be scat- 
tered through the classified ad sec- 
tion. Those whose names appear 
among the classified ads, and who can 
identify themselves at your box-office, 
will receive guest admissions for two 
persons to see “Bureau of Missing 
Persons.” 

All that you have to do is to ar- 

range for the newspaper tie-up, se- 
lect the names to be printed, and be 
ready to hand out the passes when 
the fortunate citizens present  them- 
selves. The names should be run in 
between the ads in such a way as to 
be easily distinguishable and yet not 
too conspicuous. 

Your paper will gladly cooperate 
with you on this stunt, inasmuch as 
it will attract a great deal of interest 
to an important advertising section 
of their paper. You should also ob- 
tain from them a good-sized plug ad 
in the classified section during the 
time that you are running your local 
names. All told, this stunt will do 
a lot towards putting your picture 
across with a bang. 

Exhibitors 

send us their campaigns in 

are urged to_ 

order that we may be able’ 

to pass along the many 

splendid and _ ingenious 

ideas put into execution on 

every picture. Address your 

campaigns, suggestions and 

ideas to Director of Exploi- 

tation, Warner Bros.’ Pic- 

tures, Inc., 321 West 44th | 

Street, N. Y. C. 

INTERESTING “MESSING 
- PERSONS” GUESSING GAME 

Arrange with newspaper to print the following contest in coupon 
form or use it as a throwaway, offering guest tickets to see “BUREAU 

-OF MISSING PERSONS” at your theatre to the twenty persons 
who first send correct answers on or before certain date to the Miss- 
ing Persons Editor in care of your theatre. The object is to. write 
down the person missing from the incomplete groups. 

STATE THE MISSING PERSON 

1. Royal Family of the Stage: Lionel, John and... . Barrymore 
(Ethel) 

2. President Roosevelt’s Children: James, John, Franklin, Jr..... 
ES IY0 Gaya 1) 1: bemeelatee eee eae i ee (Elliott) 

8--Dutch-Comedy Team? Weber ant... (Fields) 

4. Screen Comedy Quartet: Chico, Zeppo, Groucho and... . Marx 
(Harpo) 

5. Well-known Camping Cronies: Ford, Firestone and.... (Edison) 

Ga Merchants. Phat, =o. ANN = aT ca tee eee (Schaffner) 

i GreateisOvers =71nlony ana. = , + f22 Fn eee (Cleopatra), 

8... “Uncle Tom’s Cabin’: Topsy amd oo oo: ncrecccctcticsnticssnersensnsetnesnnnenennt (Eva) 

9. Immortal Friends: Damon an jz ee pcocinceseenseuteeesercsenstnseneeneenn ( Pythias) 

Shipwrecked Men: Robinson Crusoe and his.... .......(Man Friday) 

11, Frenchmen Who Flew to Syria in Record Time: Codos BIG a: 
(Rossi) 

12. ‘Circus Showmen: Barnum amd . «ej errrcececeeceseserernsnrenemnnntnreremnnn (Bailey) 

TWO BALLYHOO STUNTS FOR 

“BUREAU OF MISSING PERSONS” 

If you can sell this idea to a newspaper so much the better, but this 

familiar “Raffles” idea with its new twist to tie in the title of the picture 

can be put across effectively regardless. Then too there is the merchant tie- 

up angle in which a single department store or a group of merchants can be 

invited to participate. 

It is not necessary to go into exhaustive detail on this stunt as the method 

of operation is well known in practically every situation. 

Here is the: plan where both the newspaper and a group of their adver- 

tisers are tied in. 

1. Arrange with your newspaper to 

send out an attractive young lady to 

be known as “The Missing Courier 

Girl” (use newspaper name) sought 

by the (name of theatre) “Bureau of 

Missing Persons.” She is to be attired 

differently each day so as to make 

detection more difficult, even to the 

use of a well made wig, if necessary. 

She is to be advertised to appear at 

a certain store sometime during the 

period of a certain hour, and during 
the next three or four hours, at other 

specified stores. Invite the public to 
try and spot her. 

2. Each person approaching “The 
Missing Courier Girl” must have a 
copy of the cooperating newspaper 
and use the words in identifying the 
girl: “You are the Missing Courier 
Girl sought by the Strand Bureau of 
Missing Persons.” 

3. The four or five persons (ac- 
cording to number of stores cooperat- 
ing) who are first to properly identify 
the “Missing Girl” receive a pair of 
guest tickets to see “Bureau of Miss- 
ing Persons” and a certificate good 
for one dollar to be applied to any 
purchase in the store in which identi- 
fication is made. 

4. Build up this stunt with advance 
publicity stories, announcements on 
your screen and in your lobby prior 
to the young lady’s first appearance. 
Publish an accurate but somewhat 
vague description of girl employed. 
For ‘example you can say “Today the 
Missing Courier Girl will be attired 
‘in a sport suit of light material and 
hue. She is a blonde, weighs about 
118 pounds and her sport hat is 
trimmed with material to match her 
suit.” 

5. The operation of this stunt 
should extend over a period of three 

days. Set the first appearance to be 
made two days in advance of open- 
ing and the final day the last ap- 
pearance should be made at your the- 
atre during opening day of picture. 

6. Follow through with human in- 
terest stories, comedy angles atten- 
dant with mistaken identifications, the 

girl’s own story of her experiences 
and photos of persons who have 
properly identified the girl sought by 
“Bureau of Missing Persons.” 

Here Is Independent Angle 
In situations where you cannot se- 

cure newspaper cooperation, you can 
work this stunt most effectively with 
or without merchant cooperation. Un- 
der this plan, if no department store 
or group of merchants are tied in, 
announce through every medium at 
your command that the “Strand Miss- 
ing Person” will appear at so and so 
public place or important street in- 
tersection, during a designated period. 
Here is how you can get a world of 
participants ballyhooing for you. To 
take the place of the copy of co- 
operating newspaper do this. 

Have printed up cardboard badges 
or discs to represent detective badges. 
The badge should read: “Authorized 
Member Bureau of Missing Persons— 
Strand Theatre.” Make these badges 
available to all who call at your box- 
office. To qualify for the “hunt” each 
“detective” must wear the badge 
prominently displayed on their per- 
son, and, of course, state the follow- 

ing: 

“You are the girl sought by the 
(Strand) Bureau of Missing Persons.” 
To those making the correct identifi- 
cations, an award of two guest tickets 
and a dollar certificate to be cashed 
at theatre should be made. 

PIGEON DISPLAY ON FRONT 
AROUSES KEEN INTEREST 

A stunt that is a natural attention- 

getter and will get extra publicity in 

your local papers is to display a 

crate of pigeons in front of your the- 

atre or in your lobby. A sign read- 

ing: “THIS TYPE OF MESSEN- 
GER PIGEONS ARE USED BY 
KIDNAPPERS TO COLLECT 
RANSOM IN ‘BUREAU OF MISS- 
ING PERSONS,’ NOW PLAYING.” 

Also a special event could be made 

at children’s matinees of releasing the 

birds. Cleverly planted announce- 

ments of this event would undoubt- 

edly attract great numbers of kids. 

The pigeons, of course, could easily 

be brought back within a few hours 

to their customary place outside the 

theatre. 

Aside from the interest everyone 

would have in the birds themselves, 

which would arouse a great deal of 

local comment, you would certainly 

receive numerous inquiries as to how 

the birds can be used by the kidnap- 

ers. ‘The owner of the birds, espe- 

cially if he is a pet shop proprietor 

or a breeder of pigeons, should be 

glad to cooperate for his share of the 

resultant publicity. 



EXPLOITATION: FRONT AND LOBBY DISPLAYS, CONTESTS 

BALLYHOO FRONT FEATURES TRAVELING SIGN 

ZA Dzaich | 
cartoons ‘i 
BUREAU OF 

FAISCING 
PERSONS 
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HOMING PIGEONS 
USEO BY KIDNAP GANG 
TO COLLECT RANSOM 

BETTE DAVIS 
PAT O'BRIEN 
LEWIS STONE 
GLENDA FARRELL 

Illustrated here is an attention arresting theatre front that presents both 

the dramatic highlights and star angle in a startling manner. Carry out a 

black and white color scheme—using a white background and all lettering in 

black.. Selling copy should be carried in bright red. In the top panel, flanked 

on either side by huge star heads, is a framed shadow-box. ‘This is for a 

traveling sign carrying a combination of snappy selling copy and facsimiles 

of “missing persons” teletype messages. The mechanism for traveling sign is 

a simple arrangement of a belt operated by vertical rollers behind each en4 

of top panel. The construction of same and attaching of small motor is a 

job which any house electrician can easily handle. The messages lettered on 

belt should emulate the style of type used on teletype machines. 

The illustration also shows a cage of homing pigeons set on top of box- 

office. with paneled copy below, explaining its connection with photoplay story, 

The upright panels at right and left incorporate picture title and intriguing 

sketches of the thrilling, dramatic highlights of the picture. The latter can 

be drawn or blown up from the advertising copy shown in the advertising 

section of the Merchandising Plan. Cutouts of the stars from the unusually 

attractive posters can be used with these art units. 

Suggested copy for running sign is given here. INSURANCE FRAUD 

REVEALED AS MISSING CLUBMAN FOUND ... MISSING GIRL 

FOUND DAZED IN CHINATOWN ... WIFE FEARED DEAD FOUND 

IN LOVER’S HIDEOUT .. . 100,000 PERSONS DISAPPEAR EVERY 

YEAR ... YOU’LL LEARN WHY THEY DISAPPEAR AND HOW 

THEY ARE FOUND WHEN YOU SEE “BUREAU OF MISSING 

PERSONS,” WITH BETTE DAVIS, PAT O'BRIEN, GLENDA 

FARRELL, LEWIS STONE and ALLEN JENKINS. 

NEWSPAPER CONTEST SOLVES 
MISSING PERSONS MYSTERY 

Every town has had many un- 
solved “Missing Person” problems 
and right now your community may 
have such a case occupying the front 
pages of your local press. 

Through the cooperation of your 
newspaper, offer prizes of guest 
tickets to see “Bureau of Missing 

Persons” (or small cash awards as 
well) for the best and soundest 
theories regarding some specific un- 
solved local “disappearance.” Prac- 
tically all persons have their own pet 
solution to offer in such cases, and 
you are bound to get a raft of re- 
sponses. ; 

Here is a sample contest announcement story, using by way of illustration 

a fictitious “missing person” case. 

(Publicity Story) 

Unsolved Missing Person 

Mystery Basis of Contest 
Picture “Bureau of Missing Persons’’ Prompts 

Offer of Guest Tickets for Answers 

Public interest has apparently sub- 
sided in the strange disappearance of 
Jane Doe, which only recently was 
front page news for days. Neverthe- 
less, our local “Bureau of Missing 
Persons” has not ceased for one min- 
ute its untiring efforts to solve this 
baffling mystery. 

Many theories have been advanced 
and hundreds of clues followed, any 

number of which were advanced by 
well-intentioned persons in no way 
connected with the case. In fact, so 
much prominence was given to the 
mystery, it was only natural that 
everyone felt that he or she held the 
proper solution. Some have insisted 
it was a clear case of kidnapping and 
a few went so far as to intimate who 
might have acted in the role of 
“snatcher.” 

Others attributed Jane’s disappear- 
ance merely to a desire to escape the 
humdrum existence of home life. 
Other theories have ranged from a 
clandestine love affair to the attempt 
to escape some impending scandal. 

And now comes along the First 
National screen production, “Bureau 
of Missing Persons,” starring Bette 
Davis at the Strand next week, which 
cannot help but bring back to mind 

the aforementioned case which is still 
occupying the undivided attention of 
our own Bureau of Missing Persons. 

As previously stated, the Jane 
Doe case remains unsolved. Per- 
haps you have the real solution. No 
doubt you would at least like to ex- 
press an opinion. Your deductions 
may possibly lead to the very clue 
for which the Bureau of Missing 
Persons have been striving. 

The Strand Theatre in cooperation 
with the Daily News is giving you 
an opportunity to win guest tickets 
to see “Bureau of Missing Persons” 
for merely sitting down, and in one 
hundred words or less, write your 
theory of the circumstances connected 
with the Jane Doe case. Each day 
during period of this contest two 
Strand guest tickets each will be 
awarded the ten best letters received 
on this subject. Address your letters 
to Bureau of Missing Persons Contest 
Editor, Daily News. Contest closes 

Saturday at midnight. 

Get busy, you amateur Sherlock 

Holmeses, and see if you have as logi- 
cal a solution to our own “Missing 
Person” case as the one presented in 
the photoplay. 

BE SURE TO USE THE 

CORKING RADIO 

DRAMATIZATION ON 
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True Stories 

Told by Police 

Police headquarters in every com- 
munity have their records of interest- 
ing cases involving missing persons or 
kidnappings. This fact suggests a 
crackerjack stunt for publicizing “The 
Bureau of Missing Persons” either in 
your own theatre, in the newspapers 
or over the radio. 

Your local police captain or chief 
of the Missing Persons Bureau will 
surely cooperate with you in selecting 
a half dozen or so of the most recent 
and most famous such cases that have 
occurred in your territory. 

In approaching your police official,|. 
don’t fail to mention that, the film is 
based on the book, “Missing Men,” 
authored by Captain John H. Ayres, 
who for fifteen years has been head 
of the New York Police Department’s 
Bureau of Missing Persons. It will 
make your job a great deal easier. As 
an advance story on this: stunt, good 
use can be made of the story printed 
in the publicity section of this press 
book in which Captain Ayres tells of 
his experiences. ; 

With material on interesting cases 
on hand you can do several things. 
By far the best stunt would be to 
have the police officers who actu- 
ally participated in each case to relate 
the tales through the newspapers, over 
the radio or in person, in return for 
the personal publicity derived or for 
passes to see the show. 

Any one of the above suggestions 
are undoubtedly swell box-office bets. 
They’re legitimate and will get you 
the kind of publicity that will tie in 
with your showing of “The Bureau ‘of 
Missing Persons.” 

Star Masks Great 

Kiddies’ Favorite 

Included in the list of Warner-First 
National star masks catalogued by the 
manufacturers, is a splendid likeness 
of BETTE DAVIS, star of “Bureau 
of Missing Persons.” 

These beautifully lithographed 
souvenir masks are ideal for building 
kiddie patronage and fan interest. 
The Bette Davis masks are full face 
size with eye slits and adjustable nose 
piece, and equipped with attached 
rubber bands for affixing over face. 
Reverse side of mask is reserved for 
theatre imprint. 

These Bette Davis masks can be 
ordered in quantities to suit per prices 
and terms quoted below. 

500 Masks....$11.00 

1,000 to 5,000 Masks.... 20.00 per M 

5,000 to 10,000 Masks..... 18.75 per M 

Check should accompany order, 

otherwise shipment will be sent C.O.D. 

Order Direct from 

EINSON-FREEMAN CO., Inc. 

Starr and Borden Avenues 

LONG ISLAND CITY, N. Y. 

GET GOOD PUBLICITY BREAK IN 
MISSING STAR GUESSING STUNT 
Here is a simple newspaper stunt that should appeal to the average 

dramatic and motion picture editor. In most instances you will find that 
they are keen to get the reaction of readers of their columns and to deter- 
mine the amount of interest fans really take in newsy items. 

Jean Muir, recently drafted from the stage, has been given a tremendous 
amount of publicity announcing the fact that she is being groomed for star- 
dom by Warner Bros.-First National Pictures. To date she has not been 
seen in any prominent screen role. In fact, Miss Muir plays a mere (but 
nevertheless exacting) bit in “Bureau of Missing Persons,” which is in 
reality her first appearance in pictures. 

The following story for planting in your newspaper is self-explanatory 
and should gain a gratifying number of responses. Incidentally, it practi- 
cally requires those interested in the query to see the picture, in order to 
send in an intelligent reply. 

‘ (Publicity Story) 

Guest Tickets for Locating 
New Star in Screen Hit 

Included in the cast of “Bureau of | attraction. Watch the early reels of 
Missing Persons,” which starts next 
Sunday at the Strand Theatre for a 
full week, is a future star, recently 
drafted from the stage. This femi- 
nine player is not given screen bill- 
ing. She is but one of twenty out- 
standing players with important bits. 
It is her first appearance on the 
screen, and she appears conspicuously 
in one of the earlier reels of “Bureau 
of Missing Persons.” In a few months 
this young lady’s face~may be as 
familiar to you as any star you might 
mention.. Can you spot and name this 
person? She has received myriad col- 
umns of publicity nationally, due to 
her forsaking the stage and signing 
a long-term contract with Warner- 
First National Pictures. 

For the ten best letters received 
in this contest, two guest tickets each 
will be awarded for the Strand’s next 

“Bureau of Missing Persons” intently. 
See if you can spot the feminine 
player in question and identify her. 
It’s a test which all movie fans should 
find intriguing. Address your letters 
to Future Star Contest Editor, care 
Daily News, on or before midnight 
previous to closing day of “Bureau 
of Missing Persons,” Strand engage- 
ment. 

* * * 

On closing day of run, publish the 
following correct answer to the ques- 
tion asked and the names of the ten 
persons who came closest to giving 
a similar answer. Here is the correct 
reply. 

“The answer is Jean Muir, who por- 
trayed the role of the girl who com- 
mitted suicide at the beginning of the 
picture, after reading of her mother’s 
death in a newspaper.” 

| COLORED LOBBY BLOW-UPS 

These attractive colored 38 by 42 

enlargements aid your advance or 

current lobby dispiays. Priced in- 

dividually at $3.50 each. Set of 

three—$10.00 per set. 

Order direct from 

PHOTOCOLOR STUDIOS 

220 West 42nd Street 

N.Y 

All prices quoted f.o. b. New York. 
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EXPLOITATION: BOOK TIE-UP, PUNCH LINES, NOVELTIES 

SENSATIONAL BOOK TIE-UP 
ON WHICH PICTURE IS BASED 

One of the biggest non-fiction sell- 
ers of recent years served as the 
basis for First National’s screen pro- 
duction, “Bureau of Missing Per- 
sons.” 

This much-discussed book, “Missing 
Men,” by Capt. John. H. Ayres of the 
New York Missing Persons Bureau, 
and Carol Bird, famous journalist, re- 
veals facts concerning missing persons 
which are far more startling than any 
mystery fiction of the day. 

Much of the sensational material 
brought to the screen in “Bureau of 
Missing Persons” was lifted “as is” 
from the arresting pages of this 
great book, and made to serve as the 
highlights of the picture. 

Valuable window and counter dis- 
plays can be secured at your local 
booksellers. Contact department 
stores, book shops, libraries and drug 
stores. Supply the dealers with stills 
and cut-outs made from the poster 
paper to make up attractive displays, 
Extra supplies of this book may be 
ordered from the publishers, G. P. 
Putnam’s Sons, 2 West 45th Street, 

New York, N. Y. 

Throwaways Will|Use Headlines 
Aid Exploitation |in Lobby Display 

“Bureau of Missing Persons” offers 
you the ideal chance to use the throw- 
away novelties which always are so 
alluring to movie-goers. The char- 
acter of the picture, its very title 
afford untold opportunities for clever 
exploitation. 

For example, novel doorknob 
hangers can be gotten up by your 
local printer at a minimum expense. 
Use the copy. “REPORT AT ONCE 
TO THE BUREAU OF MISSING 
PERSONS at the Strand Theatre.” 
A head of Bette Davis and any catch- 
lines you may choose to use will add 
tremendously to the effectiveness of 
the throwaway. It may be used for 
either advance or current exploitation. 

The same vein is adaptable to other 
throwaway novelties such as_ tags, 
summonses, etc. Plaster your town 
with them; get them on autos, on 
Japels, on poles throughout your 
vicinity—then watch the crowds come. 

A lobby display of newspaper clip- 
pings can be made very effective in 
exploiting “The Bureau of Missing 
Persons” when it comes to your the- 
atre. 

Look through the back files of your 
local newspapers for headlines of 
prominent cases of missing persons 
and kidnapings. Clip them and set 
them in a frame with appropriate 
stills from the picture. Your artist 
can make a very effective layout. 

An attention-getting caption over 
this display of news articles and stills 
will finish off a swell lobby display. 
We suggest: - 

“YESTERDAY’S BLAZING 
HEADLINES A REALITY TO- 
DAY! SEE ‘THE BUREAU OF 
MISSING PERSONS’.” 

Reporter Column 

While the kidnapping situation 

throughout the country is still hot on 

the front pages, contact your local 

newspaper with the idea of running 

an inquiring reporter column. 

The newspaper should introduce the 

questions and answers with the follow- 

ing paragraph: 

“In view of the many kidnapping 

cases which have come to the atten- 

tion of the public during the past few 

weeks and the current showing of 

‘Bureau of Missing Persons’ at the 

Strand Theatre, we are asking the 

following question.” 

“IN SPITE OF WARNINGS 
TO WITHHOLD INFORMA- 
TION FROM POLICE 
WOULD YOU NOTIFY THE 
BUREAU OF MISSING PER- 
SONS OR OTHER POLICE 
AUTHORITIES IN A KID- 
NAPPING CASE THAT IN- 

VOLVED A MEMBER OF 
YOUR FAMILY?” 

The question should be asked of 

persons picked at random on the 

streets and in front of your theatre. 

If possible, have their pictures ap- 

pear with their answers. 

Offer guest tickets for the best six 

answers that are printed in the news- 

paper. 

TRAILER 

THE OFFICIAL VITAPHONE 

TRAILER ON “BUREAU OF 

MISSING PERSONS” IS ONE 

OF THE MOST POWERFUL 
SEAT-SELLERS EVER PRO- 
DUCED. BE SURE TO SEE 
IT 

" CHANGE. 

Your Choice of Eleven Smash Vitaphone Hits to 
Round Out Programs of Perfect Entertainment 

“FINE POINTS”’—6th Episode in the Bobby Jones “How To Break 90” golf series, with Edmund 

Breese, J. Farrell MacDonald and others. 

(Rel. No. 7306—1 reel—10 mins.) 

“TOP OF THE WORLD”—An E..M. Newman “World Adventures” number, presenting an interest- 

ing tour of the earth’s high spots. 

(Rel. No. 66183—1 reel—10 mins.) 

“THE DISH RAN AWAY WITH THE SPOON”—A fun-packed “Merrie Melodies” song cartoon. 

(Rel. No. 6812—1 reel—7 mins.) 

“BOSKO THE MUSKETEER”—Another “Looney Tunes” cartoon riot! 

(Rel. No. 6712—1 reel—7 mins.) 

“20,000 CHEERS FOR THE CHAIN GANG”—A “Broadway Brevities” musical extravaganza with the 

PICKENS SISTERS, JERRY BERGEN, THE ROLLICKERS. 

(Rel. No. 7125—2 reels—19 mins.) 

“A CASTILIAN GARDEN”’—Fast-paced ‘Melody Masters” band number, with Senor Del Pozo’s 

popular Marimba Orchestra. 

(Rel. No. 7018—1 reel—9 mins.) 

“SEEING SAMOA”—Hilarious “Pepper Pot” burlesque, with LEO DONNELLY doing the dialogue. 

(Rel. No. 6926—1 reel—9 mins.) 

“NOTHING BUT THE TOOTH”—JACK HALEY, Broadway’s favorite comic in his latest “Big V” 

comedy hit. 
(Rel. No. 72183—2 reels—19 mins.) 

“BOSKO’S PICTURE SHOW”’—Bosko clicks again in his latest “Looney Tunes” cartoon howl! 

(Rel. No..6713—1 reel—7 mins.) 

“WE’RE IN THE MONEY”—Hotcha “Merrie Melodies” cartoon burlesque on the song hit from 

“GOLD DIGGERS OF 1933.” 
(Rel. No. 6818—1 reel—7 mins.) 

“THE ‘NO’ MAN”—An entertainment-jammed “Broadway Brevities” musical with popular Broadway 

stage stars—HUGH O’CONNELL, ANN GREENWAY, WILBUR HALL, JOHNNY DOWNS. 
(Rel. No. 7126—2 reels—19 mins.) 
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AT YOUR LOCAL EX-) 

original size. 

on my knuckles!” 

“You let me risk my 

blanks.” 

too much on the ball!’ 

head man here!” 

BURGEE 

In brilliant shades  espe- 

cially for suspension in your 

lobby under your marquee. 

Size 20 x 30 inches, printed 

on heavy, durable canvas. 

Economically priced at 

A5¢ each. 

Available direct from 

MORRIS LIBERMAN 
729 Broadway, 

New York, N. Y. 

NOT AT EXCHANGE 

“They were afraid of me over there! They know I’ve 

PUNCH DIALOGUE LINES MAKE 
GREAT LOBBY DISPLAY COPY 

Your lobby displays will be more effective if you will use these 
punch dialogue lines together with the stills suggested for each one. 
The stills are included in the regular set available at your local 
exchange. You can make enlargements of the stills or use them in the 

“I bring ’em in! I’ve got 5 notches on my gun and plenty more 
(Still No. 37) 

“She murdered the man she was looking for ten days ago!” 
(Still No. 11) 

“T don’t want to be a genius—I want to be like other kids— 
I never have any fun—that’s why I ran away.” 

job-to save you .=.. 
lammed out and left me holding the bag.” 

“That’s the spirit, big boy, I want more than words.” 

(Still No. 27) 
and then you 
(Still No. 51) 

(Still No. 35) 
“It’s a tough break. You’re married, so am I; we both drew 

(Still No. 10) 
“This ain’t no case of mistaken identity. He’s the guy.” 

(Still No. 32) 

got 
(Still No. 25) 

“Oh, that’s all right, captain—it won’t take me long to become 
(Still No. 7) 

“Say, what do you think you guys are running—a Sunday 
school? If he’s in this place, I’ll find out.” 

“It’s funny what a blonde can do to a guy.. 

“I’m telling you this because I want to be on the level with 
you—because I’m nuts about you.” 

(Still No. 18) 
.” (Still No. 49) 

(Still No. 201) 

Detective Badge 
Popular Novelty 

Here is a novelty that is certain to 
catch hold in your community with 
the result that you can plaster your 
town with these attractive little 
badges. They are put up on heavy 
silver cardboard with the imprinting 
in black; the cut is about actual size. 

There are several uses to which this 
may be put. It will be a tremendous 
help to you when you use the “Raffles 
Contest” explained elsewhere in the 
exploitation section. All contestants 
must wear these badges to be eligible, 
and must display it at the time they 
tap the girl who is the object of the 
search. Utilizing it with this contest, 
means that you will have everyone in 
your town sporting a “Special Detec- 
tive” badge. 

It is also very effective as an ordi- 
nary throwaway. The kids in your 
location will snap these badges up 
and every child will be the proud 
possessor of a “Detective Badge,” 

Order the badges directly from 
ECONOMY NOVELTY AND 
PRINTING CO., 239 West 39th 
Street, New York City. Prices are: 
for 1M, $7.00; for 3M, $6.75 per M; 
for 5M, $6.50 per M. If you desire 
your theatre imprint on the back, the 
price is $1.00 more per thousand. 

INVISIBLE INK CARD MAKES 
FASCINATING THROWAWAY 

A first-class novelty throwaway has 
been devised on this picture, and is 
sure to attract a great deal of atten- 
tion in your situation. A flat card, 
measuring 514, x 314, has been chem- 
ically treated so that part of the 
message on it is invisible. To the 
naked eye, the card has printing on 
top, and two border figures of men 
taken from actual scenes of “Bureau 
of Missing Persons.” At the bottom, 
we find directions for using the nov- 
elty, and room for theatre imprint 

and playdates. 

The center of the card has been 
treated with a chemical solution so 
that the printing cannot be seen with 
the naked eye. When the card is 
held flat over any heating appliance, 
electric light bulb, or match, however, 
the heat causes the invisible ink to 
appear with the message reading: 
“Bette Davis in Bureau of Missing 
Persons. A First National Triumph!” 
Accompanying this amazing stunt is 

a cut of Bette Davis which is brought 
out by the heat, 

The top of the card asks the ques- 
tion: “WHAT BEAUTIFUL GIRL 
was the object of an intensive search 
by the BUREAU OF: MISSING 
PERSONS?” The place where the 
invisible ink will appear is indicated 
by the statement: “The Mysterious 
Message Is Hidden Here!” 

This card is a sure-fire way to at- 
tract attention since both children 
and adults will be fascinated by the 
clever way in which it is put up. It 
is sure to work, not only once, but 
as many times as the recipient chooses 
to use it. When the card cools the 
message disappears, to come out 
again when the card is heated. 

This interesting novelty is priced 
reasonably at: for 1M, $5 per M; for 
3M, $4.75 per M, and for 5M, $4.50 
per M. Order directly from the 
ECONOMY NOVELTY & PRINT- 
ING COMPANY, 239 West 39th 
Street, New York City. 



EXPLOITATION: STUNTS, PUZZLES, RADIO TIE-UP 

FLASHY 4-COLOR TIRE COVERS 

with : 

BETTE DAVIS 
LEWIS STONE 
PAT OBRIEN. 

The Tire Cover available on “Bu- 
reau of Missing Persons” is an eye- 
filling four-color job, done in a spe- 
cial weather-proof = Colorgravure 
process on patent leather finish stock. 
The entire background is black, mak- 
ing the title stand out strongly in a 
bold letter faced in white and sharply 
drop-shaded in light green and bright 
orange. Names of the stars are in 
bright orange. Space for theatre im- 
print is provided above the title giving 
your theatre name real prominence. 

The Tire Cover carries your mes- 
sage wherever motor vehicles traverse, 
from the congested downtown sec- 
tions to the outermost districts of 

your town, thereby reaching hundreds 
of prospective patrons which many 
other advertising mediums may have 
missed. 

Prices are as follows: Singly. 85c: 
in quantities of 10 and up at 70c. If 
you desire imprinting, aad 82.50 to 
vour order in quantities of 10 up to 
100. Over 100, imprinting is FREE. 

Tire Covers sent C. O. D. unless 
check accompanies order. 

IMPORTANT — Order direct from 

CLUFF FABRIC PRODUCTS, Ine. 

655 West 55th Street 

‘New York City 

DEALER AND ADVERTISING 
TIE-UP WITH “LUX” COMPANY 

Various Warner Bros. and First 
National stars are featured strongly 
in the national advertising of LUX. 
This list includes Bette Davis, star 
of the “Bureau of Missing Persons.” 

The moment your playdates are set 
on the picture, send notification of 
same and a request for cooperation 
to— 

Mr. S. Crampton, 

J. Walter Thompson Co., 

420 Lexington Ave., 

New York, N. Y. 

If the advertising appropriation 
for your territory will permit, Lux 
ads tying in Bette Davis in “Bureau 
of Missing Persons” will be released 

in your local papers just prior to or 
during run of picture. 

As a national advertiser the Lux 
people are not allowed to incorporate 
a reference to local theatre or play- 
dates. You can arrange, however, to 
run a narrow adjoining strip under- 
neath the Tux ad carrying theatre 
slug and playdates.. Arrange to do 
this with the advertising department 
of your newspaper the moment you 
learn that Lux ad has been set. 

The J. Walter Thompson Co. will 
also notify their representative in 
your territory to cooperate with you 
through their Lux dealers. If you 
will furnish this jobber with window 
strips tying in Lux and Bette Davis, 
they will be distributed and posted at 
the stores involved. 

MAGIC SQUARE IS IDEAL TO 
BUILD INTEREST IN PICTURE 

The Magic Square is an inexpensive and sure-fire exploitation aid that 
has been used by many showmen and invariably with splendid response from 
the public. The one especially prepared for this picture conceals the sen- 
tence: FIRST MOVIE TO TELL WHAT BECOMES OF MISSING 
PERSONS. 

It is deciphered by beginning with the circled square, 
up or down, right or left, not diagonally, 

moving one square, 
and ending with the square con- 

taining the period. Tie up with local paper and offer guest tickets to the 
twenty-five persons who first send correct solutions to the Magic Square 
Editor in care of your theatre. 

(Publicity Story) 

Free Movie Tickets for 
Magic Square Puzzlers 

“Bureau of Missing Persons,” the First National picture which will be 
seen at the Strand Theatre... . next, is being heralded by a Magic Square 
—one of the most popular puzzles of the day. The sentence hidden may be 
found by beginning with the circled square, moving One square, up or down, 

right or left, not diagonally, and 
ending at the square containing the 
period. 

Work it out, and at once mail your 
answer to the Magic Square Editor 
in care of the Strand Theatre. The 
first twenty-five persons to forward 
the correct solution will each receive a 
pair of guest tickets to “Bureau of 
Missing Persons.” 

The cast of the thrilling dramatic 
romance is headed by Bette Davis, 
Pat O’Brien, Lewis S. Stone, Glenda 
Farrell, Gordon Westcott, Allen Jen- 
kins, Ruth Donnelly, Hugh Herbert 
and Alan Dinehart. Roy Del Ruth 
directed. 

Sharpen your wits and your pencil 
and get busy. Earn your way in for 
yourself and your friend. 

Radio Appeal 

Cooperation 
Many local radio stations devote 

certain periods once or twice a day 
broadcasting descriptions of missing 
persons, sought by the local and 
neighboring police departments. 

The following cooperative plan will 
helv to get the title of show and play- 
dates before a splendid coverage you 
could not reach more effectually. 

In some cases these broadcasts are 
handled directly by the local “Bureau 
of Missing Persons” but no matter 
from whence it emanates, make the 
sponsors this proposition: 

Offer to award two guest tickets 
each to all listeners who cooperate 
with the police by supplying valuable 
information or leads that will aid them 
in locating the “Missing Persons” an- 
nounced each day. This announce- 
ment to be made during this broad- 
cast period with a mention that this is 
done through the cooperation of your 
theatre which is presenting “Bureau 
of Missing Persons” on so and so 
days. Any additional blurb you can 
get for the picture so much the better. 

COLORTONE SLIDE 

Make 

irtistic and colorful with this at- 

your sereen presentation 

mospheric effect. elaborately col 

ored, beautifully created. 

4x5—Colored positive only $2.00 

—Set (positive and negative) 3.00 

3'/4x4—Colored positive only 1.50 

—Set (positive and negative) 2.25 

Order by Number N-619 

NATIONAL STUDIOS. Ine. 

226 West 56th St., New York 

Be sure to specify and include remittanc. 

with order to avoid parcel post and C.O.D 

charges. 

SHOWMEN SHOULD BOOST N.R.A. 
Let your public know where you stand. Display the BLUE 

EAGLE emblem prominently outside and within your theatre. 

The N.R.A. has captured the entire country. 

will help you to capture patronage. 

Your cooperation 

It would be a mighty good 

idea to insert the BLUE EAGLE emblem in your ads. 

GREAT PUBLICITY, GOODWILL 
IN “MINUTE MEN” CAMPAIGN 

An item sent out by the Associated 
Press on July 29 to its papers all 
over the country contains an idea that 
can be utilized by every exhibitor in 
putting over smash publicity for “The 
Bureau of Missing Persons,’ at the 
same time attracting to his theatre 
invaluable and permanent prestige. 
Read the item reproduced below and 
you'll recognize its possibilities at 
once. ; 

Get the idea of “Minute Men” for 
crime apprehension before your local 
police or city officials and your local 
newspaper. An aggressive campaign 
on your part in presenting the plan 
to the public will gain for you genu- 
ine goodwill. 

Plug the idea in your program, 
write letters about it to your news- 
papers and radio station. Ask for 
letters from your patrons comment- 
ing on the idea by offering free 
tickets for the best comments. Or- 
ganize a committee of “Minute Men” 
to act with officials in the matter. 
Write to the “Al Feeney” mentioned 
in the article for more information 
and a letter commending your drive 
to use a lobby display. 

Tie the idea in with angles sug- 
gested in the photoplay, “The Bureau 
of Missing Persons,” in which it is 
plainly evident ‘that such an organi- 
vation will greatly enhance crime ap- 
prehension. 

Here’s the item: 

Indianapolis, Ind. July 29 — 
(A. P.)\—Modern “minute men’— 
equipped with radio cruisers 
sawed-off shotguns and tear gas 
bombs, instead of powder horns and 
on: fifles—-arer peposed ip 
“eeney, Indiana department o° 
wublic safety “director. as an 21> 
‘wer to the kidnaping and crime 
yoblem. 

Already Feenev is taking step- 
oward a statewide orzanization 
‘f such “minute men.” 

In hundreds of letters to local 
olice, sheriffs, bankers and vigi- 

lantes, he has urged such an or- 
ganization and explained how it 
would work. 

Key to the system is a state 
police radio station planned at In- 
‘ianapolis. At present committees 
ire soliciting the $100,000 neces- 
‘ary to erect the station and put it 
into operation. 

This station would operate in 
conjunction with the naval station 
already turned over to the state 
police by naval authorities at state 
police barracks at Tremont, on 
Lake Michigan. 

Upon word of a robbery, kidnap- 
ing, murder or other crime, news 
would be flashed to all police sta- 
‘ions, sheriffs’ offices and state po- 
lice headquarters by wireless. 

Then an officer at central head- 
quarters, with a horizontal map of 
the state before him, would pro- 
ceed by telephone to “block off” 
‘hat section where the crime had 
occurred. 

Vigilantes, police and_ sheriffs 
‘vould respond to the call, blockad- 
ing every road leading away from 
he crime. 

With one line drawn about the 
scene of the crime, it would then 
‘ye possible for the police to begin 
‘orming second. and even third 
‘ines of defense. 

Vigilantes, rapidly organized bv 
ankers’ committees a few years 
ago to combat bank robberies, 
serve as a nucleus for the plan. 

Two other plans are being car- 
ied out by Feeney to reinforce 
he state’s anticrime machinery. 
Motore*cles for the highway pa- 

‘rol are being discarded almost en- 
tirely, and small, fast cars substi- 
tuted. These carry wireless receiv- 
ing sets, tear gas bombs and arms. 

State police also are to be con- 
centrated into strategically located 
Jjacvacks, so that twonty-iour-fi.. - 
a-day protection will be possible. 

Hidden Puzzle for Newspaper Use 
This is the type of feature newspapers like to use. 
has been cleverly concealed. Give th! 
guest ticket for the best solution. You can also use it for a throwaway. 

In it, Bette Davis, sought by the “Bureau of Missing Persons,” 
mat to your newspaper and ask them to run the copy below with it. Award 

HELP “BUREAU OF MISSING PERSONS” FIND BETTE DAVIS 

Activities such as depicted here daily tax the facilities of the 
amid this morass of dramatic incidents is Bette Davis. 
Natienal thriller, “Bureau of Missing Persons,” 

Cut No. 24 Cut 45c Mat 15c 

which comes to the . 

“Bureau of Missing Persons.” Cleverly concealed 
See if you can find her. She is the star of that First 

... Theatre next week. 
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PICTORIAL NEWS FLASH 

KIDNA 
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Cut 75sec 

CLUE UNCOVERED BY 
BUREAU OF MISSING PERSONS 

Mat 25c 

Ransom money, attached to homing pigeons by ingenious kidnappers, 

was intercepted by watchful detectives before plan achieved success. 
Insert (circle) shows girl in case discovered in hideout by Bureau of 
Missing Persons operator. 

Get the real lowdown on this thrilling case by seeing “Bureau of Missing 
Persons” at the Strand starting (opening date). 

SMASH WINDOW DISPLAY UNIT 
Above is a facsimile of the highly effective 

Pictorial News Flash. This particular type of 

window display unit enjoys practically 100 per 

cent acceptance from merchants and shop-keepers 

everywhere. Mats of the photographic reproduc- 

tion are available at your First National exchange. 

Turn same over to your printer, together with the 

type layout as presented here and he will do the 

rest. In addition to window distribution, plant 

these on the bulletin boards of all public buildings, 

at bus station stops, waiting rooms, street car ter- 

minals, interurban line stations, tack on sides of 

vacant buildings, and place in hotel lobbies and 

cigar stands. 



DB AMA 
SMASHING 10-MINUTE RADIO PROGRAM FROM “BUREAU OF MISSING PERSONS” 

Plant this thrilling sketch with your local radio 
station with the assurance that it will stir up wide 
interest among the fans. The parts may be played 
by members of a local dramatic society, by artists 
at the station, or by people on your staff. More and 

more showmen all over the country are availing 
themselves of radio, as the newest, smartest, and 
most efficient means of publicity for their pictures. 
Get on the air! 

FIVE CHARACTERS 

CAPTAIN: Keenly humane head 
of the Bureau of Missing Per- 

sons. 

BUTCH SAUNDERS: Young and 
cocky detective who falls for 
“murderess.” 

BELLE SAUNDERS: Money- 
grabbing wife of Butch, and 
other gentlemen. 

NORMA ROBERTS: Beautiful and 
mysterious client of the Bureau. 

DETECTIVE: Member of the 
Homicide Squad sent to trap 
Norma. 

Routine announcement followed 

by 

ANNOUNCER: We are pleased, 
ladies and gentleman, to enter- 
tain you for the next few minutes 
with flashes of the action and 
dialogue of “Bureau of Missing 
Persons,” the First National Pic- 
ture which comes to the.... 
Theatre .... next. 

The cast of “Bureau of Miss- 
ing Persons” includes’ Bette 
Davis, Pat O’Brien, Lewis S. 
Stone, Glenda Farrell, Gordon 
Westcott, Allen Jenkins, Ruth 
Donnelly, Marjorie Gateson, 
Wallis Clark, Hugh Herbert, 
Noel Francis, Charles Wilson, 
Adrian Morris, Clay Clement and 
Tad Alexander. Roy Del Ruth 
directed. 

Mr. (Name of theatre manager 
or his representative) will offer 
you a brief summary of events 
leading up to the opening of the 
sketch. Mr..... 

NARRATOR: Thank you (Name 
of Announcer). We may imagine 
ourselves in the swirling midst 
of the offices of the Bureau of 
Missing Persons in New York 
City. People of all descriptions 
are in conference with various 
detectives about lost relatives 
and friends. A flashy blonde has 
just crashed the gates, demand- 
ing that she be allowed to see 
Butch Saunders, one of the young 
detectives. Butch, when trans- 
ferred from the Robbery Detail 
to the Missing Persons Bureau, 
brought with him the strong-arm 
methods, which the head of the 
department has finally succeeded 
in curbing, and Captain Webb 
now considers him one of his 
most efficient aides. At the mo- 
ment, Butch is in the telephone 
booth, to which he fled when he 
glimpsed Belle, the blonde, who 
has wormed her way into the 
booth with him. He is making a 
fake call to the Inspector. Belle 
reaches up and pulls down the 
receiver, but Butch tries to keep 
on talking. 

BUTCH: Yes, Inspector... I'll 
get on it right away, chief... 
sure. (In muffled tones)—Say, 
cut that out, woman, I’ll break 
your—I certainly will, Inspector 
—TI’ll be there in five minutes— 
sure—now about that other 
matter—wait a minute (To 
Belle) Say ... get out of here, 
will you, Belle? Can’t you see 
this is important? 

BELLE: You big fake! Thought 
you were fooling me, didn’t you 
- . . and me holding down the 
hook! (Sound of receiver being 
hung up) Well, I’m in again 
Flatfoot! Are you glad? 

BUTCH: Oh, sure! But it’s kind 
of stuffy in this booth! Let me 
out! 

BELLE: Oh, yeah? Just after I 
caught up with you! Nothing 
doin’! 

BUTCH: Say, and I’m getting sick 
of you catching up with me. 
What do you think this is? 

BELLE: Pay Day! 

BUTCH: Aw, listen, Belle, give me{ WEBB: Bride and groom, eh?|BUTCH: Will you leave that to{ WEBB: She couldn’t? She did! 
a break, will you? I’m going to 
be an important guy around here 
... if you let me alone! What 
did I ever do to you? 

BELLE: You married me. 

BUTCH: I didn’t know what I was 
doing that night—you don’t want 
me and I certainly haven’t got 
any yen for you—give me a 
break. 

BELLE: Every time I do give you 
a break - you tell me how 
broke you are. 

BUTCH: (Pleadingly) Listen—let 
me get a nice quiet annulment or 
something, will you? 

BELLE: 
across! 

BUTCH: Nothing doing! 

BELLE: You wouldn’t want me to 
start any scandals around here, 
would you—or have you jugged 
for non-support ? 

Nothing doing! Come 

BUTCH: I’ve heard all that before. 

BELLE: It might not be so well 
for your job—particularly when 
you’re so important around here. 
Now be nice, Butch! 

BUTCH: Aw well... here’s the 
Wadi s 62 

BELLE: How much? Gimme it! 
Grab while the grabbing’s good; 
that’s my motto! 

BUTCH: Here, you! 
back. .... 

BELLE: Aw, go drown yourself. 
Here’s a greenback for you... . 

BUTCH: (Ironically) Thanks. ... 

BELLE: Well, so long, bozo. This 
booth is stuffy . . . Don’t spend 
all that mazuma in one place... 
ta, ta . . . Bootchy-Wootchy! 
(Jazziest of music) 

NARRATOR: Handsome, swagger- 
ing, young Butch is still raging 
inwardly as he gets out of the 
booth and makes his way to the 
outer office, where his attention 
is pleasantly diverted from 
family jars by a lovely dark- 
haired young woman. She is 
very-well dressed, very appeal- 
ing, and before Butch knows it 
he is listening to her story with 
deep interest. He escorts her to 
the office of the Head of the 
Bureau and is now presenting 
her with some show of gallantry. 

BUTCH: (Calling) Oh, Captain 
Webb. 

WEBB: (Off) Yes. 

BUTCH: Mrs. Norma Roberts, 
Captain Webb. 

WEBB: How do you do, Mrs. 
Roberts. 

BUTCH: She and her husband are 
just up from Baltimore. They 
had a little fight last night up 
in a hotel room, see—and the 
guy walked! 

WEBB: I’ve known lots of men to 
quarrel with their wives and not 
turn up for two or three days. 
Does he drink much? 

NORMA: (Earnestly) No—he’s 
very aesthetic and ... and sen- 
sitive. He’s had two attacks of 
amnesia, and he always talks 
about going away on a ship. ... 

WEBB: Yes? 

NORMA: I’ve been watching the 
docks all day ... I’m afraid 
that’s what he’s done. I must 
find him! I must! I never should 
have let him out of my sight! 

WEBB: H’mmm—that’s a little 
more serious. Have you been 
married long? 

NORMA: No. 

Hand that} 

{ 

What’s your husband’s business, 
Mrs. Roberts? 

NORMA: He’s a—er—bond sales- 
man... that is he—he hasn’t 
any regular business. He’s not 
working for anybody now, I 
mean .. . I—Oh, do something, 
won’t you, Captain Webb? Let’s 
not stand here talking about it 
—he might ... get away! 

- WEBB: Have you got a picture of 
your husband, or anything that 
would help us to identify him? 

NORMA: Only a snapshot ... oh 
ab where did I leave my bag... 

BUTCH: Here it is, Missus. 

NORMA: Thanks ... this is the 
... picture. 

BUTCH: Is it the best one you 
have? 

NORMA: It’s all I have here. 
That’s a false mustache—he’s 
clean-shaven. 

WEBB: This picture might be any- 
body—I can’t do much with it. 

NORMA: Oh, I’m sorry. 

WEBB: Give Detective Saunders 
here, details of how your hus- 
band was dressed, and his dis- 
tinctive marks ... and I'll get 
out a circular without a picture 

- - « (Off) Come in and see me 
when you get through, Butch... 
(Sound of closing door) 

BUTCH: Say, Mrs. Roberts... 
that bag of yours is pretty heavy. 

NORMA: Heavy? 

BUTCH: Yeah, darn heavy ... 
what you got in it? 

NORMA: Why ... a lot of things 
7. > amy compact... and my. te. 

BUTCH: Your automatic, huh? 
Packing a gun! Say, what’s the 
big idear? 

(Music) 

NARRATOR: The charming Norma 
explains away the presence of 
the pistol and Butch Saunders, 
with a gusto that he has never 
shown in former assignments, 
goes with her in search of the 
elusive Therme Roberts. They 
haunt the docks, eat with long- 
shoremen, follow hunches and 
clews, but without effect. They 
are now in her hotel room, tired 
out after a long day. Butch, who 
has thrown himself across the 
bed, is speaking: 

BUTCH: Listen, Norma, I’m going 
to tell you something. This thing 
of hanging around docks and see- 
ing two or three ships off each 
night isn’t going to get you any- 
thing ... The Bureau’s got every 
dock covered ... and you can’t 
be seventeen places at once... . 

NORMA: I know—but I just can’t 
sit still in a hotel room. There 
are too many ways for him to get 
by unnoticed. 

BUTCH: Quit worrying about that 
slug, will you? You’re with me 
now. 

NORMA: I’ve got to find him... 
if you only knew what it means 
to me. 

BUTCH: It must be swell to have 
somebody really care like that. 
I wish it was me you were look- 
ing for! Listen, when that dumb 
cluck of yours left . .. did he 
--.er... leave you any money 
to live on? 

NORMA: Not very much.... 

BUTCH: Did he leave you enough 
to pay for this swell layout 
here? There’ll be some hotel bill 
... believe me. 

NORMA: I'll... get along all 
right ... I’m sure the manager 
will trust me. 

me? 

NORMA: You... 
that: . is 

BUTCH: Listen, baby! Listen! 
Come over here! Can’t you for- 
get this guy for a little while. 
Let’s not mix business with 
pleasure. Let’s just think about 
us! 

NORMA: 
Butch... 

BUTCH: That’s all I want to know 
ae Let me show you how much 

SeCant ee se 2d0 

(Softly) I’d like to, 
but. ... 

NORMA: Don’t, Butch. ... 

BUTCH: Aw, come on, baby... 
Faust dn. 

NORMA: I...no... we mustn't. 

BUTCH: It’s one tough break, 
baby, ain’t it now! 

NORMA: What? 

BUTCH: You got married and so 
did I... and we both drew 
blanks! 

NORMA: Oh, but your 
wifes s-~% 

BUTCH: (Hurriedly) Oh, that’s 
O. K.—I’ve been separated for a 
year—she dont mean a thing to 
’me. I’m telling you this because 
I want to be on the level with 
you—because I’m... nuts about 
you, kid. I thought maybe you 
kinda liked me, too... Do You? 
éo. Do. You? 

NORMA: Yes, Butch, I do... 
but;.. <2 

BUTCH: But what? We like each 
other, don’t we? 

NORMA: Oh, Butch, you don’t 
know how impossible it all is... . 

BUTCH: What’s impossible about 
it? Here you are—here I am— 
what are we going to do about 
it? 

NORMA: I don’t know. Youwu’d 
better go.... 

BUTCH: Aw, have a heart.... 

NORMA: Here’s your hat.... 

BUTCH: This is a fine how’ve you 
been! But say ... before I go 
-.. you’ve got to.... 

NORMA: Quit... Butch.... 
(Her laughter fades into music) 

NARRATOR: Butch leaves Norma’s 

hotel with a rather fine opinion 

of his prowess with women and 

hurries to the office of Captain 

Webb just as the teletype is 
clicking out a message. “HEAD- 

QUARTERS, CHICAGO, ILL- 

INOIS, JUNE 22. ARREST AND 
HOLD NORMA PHILLIPS, AGE 

24, 5 FEET 5, SLENDER, 

BROWN HAIR AND EYES, 
AWAITING TRIAL FOR MUR- 

DER OF THERME ROBERTS. 

DISAPPEARED WHILE IN 

CUSTODY OF HER ATTORNEY 

AND SUSPECTED OF BEING 

IN NEW YORK.” Captain Webb 

tosses a telephoto across his desk 

to Butch, saying quietly: 

WEBB: Do you know that girl? 

BUTCH: Why...yes.. 
it’s Norma Roberts! 

WEBB: Alias Norma Phillips. 

BUTCH: What? 

WEBB: What’s the name of the 
man she’s looking for? 

BUTCH: Therme Roberts. 

WEBB: She murdered him 
Chicago—ten days ago. 

BUTCH: Huh? 

WEBB: Read this teletype report. 

BUTCH: (After brief pause) She 
couldn’t do that! 

sartige 

in 

What are you going to do about 
that ? 

BUTCH: I don’t .. . I don’t know, 
Captains: wd. A. 

WEBB:1I guess you'll have to pick 
her up, Butch. You like to make 
arrests, don’t you?. Well, here’s 
your chance. 

BUTCH: Captain... will you... 
do me a favor? 

WEBB: What? 

BUTCH: Will you ask Chicago for 
the whole story on this thing. 

WEBB: Yow still don’t believe it, 
do you? Don’t like being double- 
crossed, eh, Butch? (Pause, 
Butch doesn’t answer.) Well the 
fact remains that we’ve got to 
turn this case over to the 
Homicide Squad, now. 

BUTCH: Now... who’s the guy 
she’s looking for ... if it isn’t 
Roberts ? 

WEBB: Probably an accomplice 
or a boy-friend, or nobody at all! 
Turn everything over to the 
Homicide Squad and let them 
worry about that. 

BUTCH: (In low voice) Yes, sir. 

WEBB: A couple of Homicide men 
will go with you. You'll take 
them to where the woman is! 

(Music blending with sound of 
police siren.) 

NARRATOR: A police car careens 
down the street, and pulls up be- 
fore Norma’s_ hotel. Butch 
Saunders, his face like a thunder- 
cloud, gets out, followed by two 
detectives. The three men take 
the elevator to Norma’s apart- 
ment. Butch knocks repeatedly, 
but there is no answer. The 
manager produces a key and the 
men enter. The room is empty. 
Butch goes on alone into the bed- 
room—opens a closet door and 
discovers Norma huddled in a 
corner, trembling with fear. His 
old love for her comes back and 
in anything but a professional 
voice he says: 

BUTCH: (Low voice) Come out. 

NORMA: (Excitedly) Don’t let 
them take me... don’t let them 

. ll explain everything to 
you, Butch ... Please ... oh, 
please. ... 

BUTCH: (Softly) I’ll be back.... 

VOICE: (Off) Is she there? 

BUTCH: No! 

VOICE: (Off) Well, it’s a cinch 
she’s not far away. I guess we’d 
better send out a general alarm. 

BUTCH: (Off, to detectives) You 
two go ahead back to the Depart- 
ment and send out your alarm, 
I’ll hang around here for a while 
and try to get a line on her.... 

VOICE: (Off) O. K. (Door closes) 

BUTCH: (Returning) Norma... 
(No answer) Norma... it’s me 
... Butch... Norma... come 
on... Norma! Where are you, 
girl? What in the... ? Norma! 
Well, I’ll be... Gone... Double- 
crossed again ... Ain’t she the 
... blankety—blank. ... 

(Music) 

NARRATOR: What is the truth 
about Norma? Is the man she 
is hunting the man she is alleged 
to have murdered? What about 
Butch’s hard - swatting wife, 
Belle? What about the gay, 
absurd, foolish, mad, _ tragic 
people who flit.in and out of the 
Bureau of Missing Persons? 
Here at last is the picture that is 
different! Baffling, absorbing, en- 
tertaining in its own unique way! 
“THE BUREAU OF MISSING 
PERSONS” comes to the Strand 
Theatre . . next. Till then, 
ladies and gentlemen, good night 
and good luck. 

THE END 
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ADVERTIS IN G 

HERE IS A SUGGESTED 

CAMPAIGN OF TYPE ADS 

WITH WHICH TO PUT 

ACROSS «BUREAU OF 

MISSING PERSONS” IN 

SENSATIONAL STYLE. 

MATS ARE NOT AVAIIL- 

ABLE ON THIS SERIES. 

THE POLICE BLIND 
- 
HEIR EYES TO 

CRIME! 
Capt. John H. Ayers, head of New York City’s 

Bureau of Missing Persons, admits he has 

concealed from the public sensational evi- 

dence regarding young girls discovered lead- 

ing lives of shame! As a citizen, it’s your 

right to know why this public official refuses 

to send these girls to penal institutions with 

other criminals . . . why he insists on sending 

them home to the arms of their forgiving 

mothers! What right has he to give these 

girls a chance to become clean, decent, re- 

spectable women after they have openly con- 

fessed they are stained with sin? If you want 

to know more astounding facts about how 

Captain Ayers operates his department, don’t 
miss “Bureau of Missing Persons,’’ the new 
First National Picture based on his own thrill- 
ing, true-life story! It starts Thursday at the 
Strand, with Bette Davis, Lewis S. Stone and 
Pat O’Brien in the 8-star cast! 

THE POLICE ARE 

LIARS! 
Capt. John H. Ayers, head of New York City’s 

Bureau of Missing Persons, admits he has 

deliberately hidden the truth from hundreds 

of mothers whose daughters he has rescued 

from a shameful fate! He has confessed this 

“deceit” in a thrilling true-life story—just 

the kind of a story you'd expect from a man 

like that—and First National has made it 

into a great motion picture. It’s called 

“Bureau of Missing Persons” and you'll get 

your first chance to see it at the Strand 

Thursday.. Lewis S. Stone plays the role of 

the Captain, Bette Davis is the girl who gets 

herself in a jam, and Pat O’Brien is the 

smart young detective who ‘‘wants” her— 

and gets her. It’s our opinion that a “‘liar”’ 

like Captain Ayers is a swell person—and if 

you agree with us, we urge you to see this 

picture! 

THE POLICE ARE 

TAKERS! 
Capt. John H. Ayers, under whose super- 
vision New York City police have traced 
272,000 missing persons, admits that he has 
helped frame “amnesia” cases so “lost” 
women could return to their homes, so re- 

pentant husbands could go back to the fami- 
lies who needed them, and so betrayed girls 
could look the world in the face again. We 
have our opinion of a man who’ll pull a trick 
like that—and our opinion is that he’s as 
square as they make them! If you want to 
know more about this straight - shooting 
super-cop, you'll want to see First National’s 
sensational new picture, “Bureau of Missing 
Persons,”’ which dramatizes the high-lights 
from Captain Ayers’ own true-life story. It 
opens Thursday at the Strand, with Bette 
Davis, Lewis S. Stone, Pat O’Brien and six 

other stars in the big cast. We urge you to 

see it! 

NOW GO ON WITH 9 FULL PAGES OF 

SENSATIONAL ADVERTISING 
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Abandoned girls- 

Disappointed brides- They ‘ll Bet You 5 Lo P Dime- 
Runaway wives— 

Absconding bankers— Y tI k A NT | 

ana mann ER | | Te Py RIN OUT ON TOUR WHE 
| fag | YOU CAN'T ABSCOND WITH THE COMPANY'S MONEY— 

Wt hh 2 YOU CA N’T COLLECT YOUR INSURANCE ON A FAKE SUICIDE— 

| , Y0 U ( A N T “HIDE OUT” WITH ANOTHER MAN— : 

and get away with it! | 
Here’s a true story more thrill- Don't miss this tuilling Sebi Maciel I 
ing than the wildest flights of 
fiction—told by the master mind lost souls and hidden lives! The super-thrills of a 

hundred breathless cases packed into one big story 
behind the most amazing detec- 
tive organization in the world! 
Envy of Scotland Yard and the 
French Secret Police... Neme- 
sis of the White Slave traffic... 
Arch-foe of the murdering kid- 
nap ring...Capt. John H. Ayres 
at last tells everything—packs the 
blazing high-lights of the 272,000 
cases he has solved into one 
great picture— 

about the men who are smashing the snatch racket! 

A First National Hit with 

all these famous stars— 

BETTE DAVIS LEWIS S, STONE 

PAT O'BRIEN GLENDA FARRELL 

ALLEN JENKINS RUTH DONNELLY 

HUGH HERBERT ALAN DINEHART 

First National’s sensation of 

the hour with 

BETTE DAVIS 
LEWIS S. STONE 
PAT O’BRIEN 
GLENDA FARRELL 
ALLEN JENKINS 
RUTH DONNELLY 
HUGH HERBERT 
ALAN DINEHART 

WHERE is America’s 

most famous judge? WHAT was the 4 
true fate of that a 
beautiful () ga. STRAND 

Cut No. 36 Cut 60c Mat 15c 462 LINES 

5{S 
WHO has been hunted 

for 59 years? WHY aresomany 
missing girls 
found but never 

reported on? 
SUPER-THRILLS 
picked from a hundred spectacu- 

lar true-life dramas and packed 

into one sensational story— 

“PURER UF 

is— A First National Hit with these 8 great sta 

BETTE DAVIS LEWIS S. STONE 
PAT O'BRIEN GLENDA FARRELL 
ALLEN JENKINS RUTH DONNELLY 
HUGH HERBERT ALAN DINEHART 

i 

THE ANSWER TO EVERY QUESTIONS INTHE FILES OF THE BUREAL 

OF MISSING PERSOKS—PADLOCKED UNTIL NOW! 

S$ T RAN D. 
Cut No. 47 Cut 40c Mat 10c 448 LINES. 

Cut No. 49 Cut 40c ~ Mat 10c 112 LINES 
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OO Re eae, SOR 

oC Nl eee 

STOP! 
Here’s the thrilling, 

throbbing true-life story 

of the men who have 

pledged their lives to 

smash the snatch racket! 

The super-thrills of a 

hundred secret cases 

packed into the breath- 

= B U A F A (J less story of a devil-may- 

care detective crashing 

through the underworld 

to get the girl he ‘wants’... 

: ERSON $ 

BETTE DAVIS « ‘LEWIS $ STONE WRITTEN FROM 
PAT O'BRIEN - GLENDA FARRELL PADLOCKED FILES! 

Hom ee 22000 il 
7. K A N 2 5 © aly ais 

cases solved by Capt. John 

Cut No. 39 Cut 40c Mat 10 152 LINES 

NK 

Pe 
poly sess DROVE MAN 
a \S=— Oh WOMAN 

DRAMA OF THE MEN 
WHO ARE SMASHING 
THE SNATCH RACKET~ 

“BUREAU OF 

PERSI 
A First National hit with 

BETTE DAVIS « LEWIS S. STONE 

° 

Cut No. 28 Cut 20e Mat 5c 

103 LINES 

ed | | = =—| °_==::. Stipe 

vey avis ge) T 0 § U | F D E 
PAY OBRIEN SS 

enti says the man who has 
No. 18 Ma 

25 ans written 1933’s most spec- 

“B J R FA JU 0 ' tacular screen story! He 

| | knows the anguished 

ne : , 4 ¢ : ee G secrets, the hidden truths 

behind 272,000 true-life 

First National's sensation of the hour, with 

g mysteries—and he packs 

the thrills of them all in- 

BETTE DAVIS > LEWIS S. STONE | FYFRY SCENE BASED ON] 

PAT O'BRIEN * GLENDA FARRELL 

to one breathless drama— 

LEWIS STONE oe wher 

86 LINES 
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ST! 
What happens to thou- | 
sands of girls who never 
come home again? You'll 
learn the heart- -wringing 
truth in this breathless 

story of the men who 
know everything about 
“lost”? women, kidnaped 
beauties, runaway wives, 
disappointed brides— 

BS UGE A I 

C. WHAT HAP. 
QQ) PENS T0"LOST’ 
yy _ WOMEN?: SEE: 

"BUREAU 

MI ISSIR 7 
PERSORS 
BETTE DAVIS + LEWIS S. STONE 

PAT O'BRIEN 
These four mi. Y MISSING “> 

‘ PERSONS’ - 
e 

First National’s hit of the hour, with aval | a ble 

BETTE DAVIS - LEWIS S. STONE 

Cut No. 46 Cut 20c Mat 5c 

73 LINES 

-y e 

SMASHING THE 
SNATCH RACKET! | PAT O'BRIEN * GLENDA FARRELL ONLY 

MI men vioshave ee IN TWO 

ee aa a Mat = T R A N 138 LINES COLUMNS. 

° Prices 

iwi | red 
below SHAME = 
are for 

oe oaaeabee the two- 
has swept America! See 

how cases of. lost mem- column 
ory are faked so be- ee 

trayed girls can face the 

world again! Learn the 
| truth about runaway 

wives, “lost”? women, van- 

ished men in this blazing 
drama of the super- 

sleuths who are smash- 

ing the snatch racket! 

‘BUREAU 

MISSING 
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First National’s hit of the hour, with 
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WHAT REALLY HAPPENS 
TO ‘LOST’ WOMEN- 

The thrills of 272,000 spectacular 

true-life mysteries packed into one 

sensational picture! Every incident 

written from his own secret files 

by Capt. John H. Ayres, known 

around the world as the man who 

brings ’em back—dead or alive! 

Their lives are pledged to 

smash the snatch racket! 

They'll bet you 

50 to 1 you can’t 

run out on your 

wife and get 

away with it! 

They know every secret sin 

of the city... every haunt 

of the homeless—the hid- 

den—the hunted! 

OSITIVELY 
HE MOST 

SPECTACULAR 
BIG- PICTURE 
NOVELTY 
SCREENED 
'N YEARS 

Mat 15c Cut No. 26 Cut 60c 528 LINES 

~ : £3 ; 2 ses ie 

’ ‘ 4 by é Gre xe 

First National's sensation of the hour, with 

BETTE DAVIS © LEWIS S. STONE e PAT O'BRIEN 

~ GLENDA FARRELL ¢ ALLEN JENKINS e RUTH 

DONNELLY ¢ HUGH HERBERT © ALAN DINEHART 

Cut No. 50 Cut 40c Mat 10c 58 LINES 

Cut No. 45 

Worean of 

W MISSING 
’ PERSONS 

First Nati nots. dea ne nish ét the: hour, with 

~ BETTE DAVIS-LEWISS. STONE 
wl O'BRIEN-GLENDA FARRELL 

60 LINES 

« PERSONS WILL VANISH Wa
y p 

en THIS THRILLING PICType 

Every incident 
taken from the 
sworn records of 
the men picked to 
smash the snatch 

racket! 5 

Learn a new 

way to smash 

the snatch 
racket! ets y/ é : l é 

What happens 
to abandoned 
girls—disap- 
pointed brides 
—runaway 

wives? 

First National’s dramatic 

smash of the hour, with 

BETTE DAVIS 
LEWIS S. STONE 

PAT O’BRIEN 

GLENDA FARRELL 

ALLEN JENKINS 

RUTH DONNELLY 

HUGH HERBERT 

ALAN DINEHART 

STRAND 
326 LINES 
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She will take the road to 
nameless shame! 

He will run out on his 
wife! 

She will hide her sin in 
. the riverl 

’ 

a 

He will abscond with the 
public money! 

She will desert a brutal 
husband! 

ff 

PERS
ONS 

First National's dramatic ‘smash.of the hour, with 

~ BETTE DAVIS:LEWIS S. STONE 

0 MORE WILL VANISH 
WHILE YOU READ THIS AD! 

Imagine — 350,000 

human souls snatched 

every year into the void 

of the missing! Don’t 

miss this sensational 

drama of ‘‘lost’? women 

and vanished men, 

written by the master 

mind of the world’s 

most amazing detec- 

tive force— 

. PAT O'BRIEN-GLENDA FARRELL 

Cut No. 29 Cut 60c Mat 15c 

STRAND 
333 LINES 

Below is an interesting series of three cartoons which will 

prove of special feature appeal to the kiddies. You can 

use the drawings as advance ads, novelty throwaways, or 

as a special newspaper feature plant. All that you have 

to do is to insert your playdates at the bottom of the 

cartoons. 

"DETECTIVE BUTCH SAUNDERS SOLVES THE 
MYSTERY OF THE VANISHING VIOLINIST 

UM SURE HE’S BEEN KIDNAPPED, 
CAPTAIN WEBB. HE WOULDN'T RUN 
AWAY. HE HAD EVERYTHING A BOY 

COULD WANT. 

EVERYTHING—EXCEPT A CHANCE TO BE 
LIKE OTHER BOYS. I'LL ASSIGN OFFICER 
SAUNDERS TO THE CASE AT ONCE. YOU'LL 
HAVE YOUR BOY BACK TONIGHT. 

i 

‘Wiig wy “Y\ 

< 

WELL, WELL. SO YOU'RE 

|| THE OUTLAW CHIEF HID- 

ING OUT IN THE MOUN- 

TAINS!THAT’S FINE. HOW 

ABOUT TAKING ME INTO 

YOUR GANG? 

‘Cut No. 33 

i Page Fourteen 

SURE, COME 
ON IN. YOU 
CAN BE AN 
UNDIAN SCOUT. 

SAY, I'M NO GENIUS, 
I'M A BANDIT — AND 
I'M NOT GOING TO 
PLAY ANY OLD 
VIOLIN FOR ANYONE! 

1 WONDER WHAT THOSE 
KIDS ARE UP TO. IT'S A 
NEW GAME TO ME. GUESS 
1 BETTER SLIP UP ON THE 
ROOF AND HAVE A LOOK 
AROUND. 

~THETHRILS OF 272000 
SPECTACULAR TRUE 

- LIFE MYSTERIES! 

At last — they’ve 
ripped the pad- 
lock from the files 
hiding the secrets 
of the world’s 
most amazing de- 
tective organiza- 

tion—and they’ve 
packed it all into 
one great picture! 

3. What happens to 

abandoned girls — 

zs disappointed brides 
~. 

Every incident taken 
from the sworn rec- 

ordsofthemen picked 

to smash the snatch 

racket! 

a4 fe) ff 
First. National’s sensation of the hour, with 

BETTE DAVIS ¢ LEWIS S. STONE e PAT O'BRIEN 

GLENDA FARRELL ¢ ALLEN JENKINS ¢ RUTH 

DONNELLY ¢ HUGH HERBERT ¢ ALAN DINEHART 

STRAND 
Cut No. 30 Cut 40c Mat 10c 296 LINES 

DETECTIVE BUTCH SA 
MYSTERY OF THE 

THE NOTE SAYS I MUST : 
TIE $5000 IN BILLS TO DON’T WORRY, 
THE LEG OF EACH PIG- MR. CASE. JUST 
EON ANDRELEASETHEM LEAVETHISTO US. 
AT DAYBREAK TOMOR- 

. TAKETHE FASTEST PLANE 
AND THE BEST PILOT IN‘ 
THE DEPARTMENT, 
BUTCH, AND DON’T LET 
THOSE PIGEONS GET 

ROW IF | WANT TO SEE OUT OF SIGHT. 
MY SON ALIVE AGAIN, 

216 LINES 

CALLING ALL RIOT CARS... 

CONCENTRATE ON EAST SIDE, 
WATERFRONT... READY FOR 
ACTION ... FOLLOW PLANE 

Ciit No: 40 *. Cut 60¢ * 

THE GAME’S UP, BLACKIE 
PULLED A SMART ONE TH? 
—BUT NOT SMART ENOU: 

FOOL THE BUREAU OF Mi 
PERSONS. 



| THE SECRET SINS OF 
THE CITY REVEALED! 

Open for yourself the secret files of a 
thousand sensational cases! Explore 

the haunts of the homeless—the hid- 

den—the hunted! Lose yourself in the 

paradeof lostsoulsthat vanish nightly 

from the sight of man! See it all—the 

tragedy, comedy, pathos of the living 

dead, through theall-seeing eyes ofthe 

See the 

secret sins 

j of the city 

through the all- 

seeing eyes of the 

"BUREAU OF 

A First National hit with 

all these stars— 

Bette Davis Lewis S. Ston 

Pat O'Brien Glenda Farre 

Allen Jenkins Ruth Donnell 

Hugh Herbert Alan Dinehar 

First National’s dramatic sensation of the hour, with 

BETTE DAVIS 

LEWIS S. STONE 

PAT O’BRIEN 

GLENDA FARRELL Cut No. 34 Cut 40c — Mat :10¢e 202 LINES 

pega irs ALLEN JENKINS . 

snatch racket! RUTH DONNELLY 

HUGH HERBERT 

S 1 R a me 

Cut No. 32 Cut 60c Mat 15c 447 LINES 

DETECTIVE BUTCH SAUNDERS SOLVES THE ¢ 
MYSTERY OF THE BROADWAY BUTTERFLY 

THEY'RE FLYING LOWER. NO USE, BUTCH, THAT GIRL 
ais Sales REAND. BUTCH, YOU'VE GOT TOFIND 

THIS BLONDE. THE PAPERS DROWNED IN SAND CREEK 
ARE FULL OF IT—AND THE. 1S A RED-HEAD. YOU'RE 

DISTRICT ATTORNEY IS DE- WASTING YOUR TIME GO- 

MANDING ACTION. 

VVvVEGOTA 
HUNCH CHIEF. 
READ THIS CLIP- 
ING. i 

ING IN THAT BASEBALL 

FIELD OVER TO THE LEFT. 

» 

e i. ‘gh hen ~ oa 
tees, Kote Tee a 8 

= 
Fey NY 

3 
BANS 

| THOUGHT SO. WELL, COME ON, SAUND- 

THAT'S ANOTHER MYS- ERS, TELL US HOW |{ NOTHING TO IT, BOYS. 
TERY ENDED. YOU DID It. SHE WAS A BLONDE 

| i} 
Q | 

bral H 

WHEN SHE JUMPED IN 

THE CREEK. SAMSON'S 

HENNADYE DID THE REST. 

219 LINES 
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THE NATION’S BLAZING TOPIC OF 

THE HOUR BECOMES THE SENSATION 

OF THE SCREEN 
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WE’VE RESERVED FOR YOU: 
- This ringside seat at a presentation of human 

You’ ll see what 

happens to runa- 

way wives—kid- 

napped_ beauties— drama only one man in the world has been 
privileged to view until now! Sit beside betrayed girls! 

this man—review with him the unparal- 

leled parade of heart-wringing human 

drama that streams daily before his desk— 

You’ll meet the 

menwhoare smash- 

ing the murderous 

snatch racket! 

YOU 
Sit here— 
Watch— 
Listen — | 

Hold your ye You’ll hear this 

breath! : super - detective lie 

proudly to mothers 

whose daughters 

havetakentheroad === 

to nameless shame! 

You'll learn why 

they’re willing to 

bet any man 50 to 1 

that he can’t run 

out on his wife and 

get away with it! | 

‘+t RE A OO. 

MISSING PERSONS 
First National's Sensation of the Hour with this Spectacular Cast — 

BETTE DAVIS e PAT O’BRIEN , ALLEN JENKINS - HUGH HERBERT 
LEWIS S. STONE GLENDA FARRELL RUTH DONNELLY ALAN DINEHART 

STRAND 
Cut No. 37 Cut 80c Mat 20c i 680 LINES 
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New York’s Famous Bureau of Missing Persons Investigates Mysterious Disappearances 

of Over 25,000 Men, Women and Children Yearly, With Network of 
Telegraph, Teletype, Radio, Cable, and Other Aids. 

WHAT PART DOES KIDNAPPING PLAY IN THE NEVER-ENDING PAGEANT OF HUMAN MISERY 

VER twenty-five thousand persons 
disappear every year in New York 
City alone! Why do they leave 
home? Where do they go? How 
many are found in East River? 
How many in the North River? 

How many find their way to madhouses, 
brothels, prisons? If one of your own 
should disappear tomorrow, how would you 
go about finding her? 

“Before an intelligent and effective search 
can be made,” says Captain Ayers, Head 
of the New York City Bureau of Missing 
Persons, “many questions about the missing 
person must be asked before a successful 
search can be undertaken. For example: 
What was his domestic background? His business 
background? What are his personal habits? Who 
are his personal and business associates? Has he had 
a serious accident? What sort of temperament does 
he possess? Is insanity in his family?” 

What part does kidnapping play in present-day 
disappearances. “Kidnapping is the Feature Crime 
of the present times.” So says Walter B. Weisenberger, 
President of the St. Louis Chamber of Commerce, adding: 
“Tt offers big returns and reasonable safeguards, and many 
of the keenest criminal minds in the country have aban- 
doned more dangerous and less remunerative pursuits to 
follow it!” 

Missouri is the first state to impose the death penalty 
for this crime , . . the victim being McGee, abductor of 
Miss MacElroy. A number of states have existing laws 
for the infliction of capital punishment—among them being 
Delaware, Illinois, Iowa, Florida, Utah, Wyoming, Mon- 
tana and California—though no kidnapper has yet been 
sentenced to other than imprisonment. 

Kidnapping, though increasing with appalling speed in 
the last few years, was, until recently, a comparatively 
rare occurrence in this country, the classic example of it 
being the abduction of five-year-old Charlie Ross—a case 
which stirred the whole world. 

Lured from his Philadelphia home on July Ist, 1874, by 
two men who tempted him with sweets, his father spent 
all his fortune in trying to regain him and paying the 
huge ransoms demanded. Many theories were presented 
at various times of his death and his discovery. His father 
interviewed scores of supposed Charlies during the twenty 
futile years of his search. Countless mothers frightened 
their children into obedience by warning them that they 
too would be stolen “like Charlie Ross!” The mystery 
has never been solved! 

History is filled with innumerable examples of the dia- 
bolical practice. The Phoenicians stole babies to feed 
their bloodthirsty divinities. The Minoans raped the youth 
of Greece for their bull-fights. Priests of many lands de- 
manded maidens to satisfy their greed and the lusts of 

Even carrier pigeons are used by the modern racketeer 

as purveyors of ransom money. 

The Grey East River 
By Harry Lee 

I think the grey East River knows 

The morgue’s dun driftwood as she flows, 

And like a mother, on her breast, 

She bears them to the place of rest. 

She knows them all—the young, the old, 

The wise, the fool, the weak, the bold— 

Out to the Island from the Town 

She carries them, and lays them down. 

This brother in his winding sheet 

Need trudge no more on bleeding feet; 

This pallid sister cares not now, 

That love forgets the passioned vow. 

This poor wee thing, a pinch of dust, 

A tiny, faded flower of lust— 

Knew but a gasp, a cry, and then— 

Sleep—and the folded wings again. 

I think the grey East River knows 

The barren Island’s numbered rows, 

Whose cross speaks neither 

Praise nor blame— 

Only—“He calls his own by name.” 

—From “THE Survey.” 
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their flesh. “Shanghai” was the method used by the skip- 
pers of sailing vessels to recruit their crews—and legalized 
slavery flourished. 

One of the more spectacular kidnappings was that of 
the fifteen-year-old son of the millionaire Chicago pork- 
packer, Cudahy, by Pat Crowe, a two-gun man, on Decem- 
ber 18, 1900. The lad was driven from his father’s home 
in a buggy, bound, gagged and hidden—while a reward 
of $25,000 was demanded for his return. 

One of the letters received by Cudahy—after mentioning 
the fee required—said: “We then intend to kidnap another 
child and will demand $100,000 for his safe return. Child 
is already selected. When they see your child they will 
know we are not to be trifled with, If you remember the 
Ross case you will profit by it... Ross died of a broken 
heart. Remember.” 

After many bickerings the Cudahy boy was returned, 
unharmed. Pat Crowe was acquitted! He was later con- 
verted, after a fashion, and when young Cudahy was mar- 
ried, he sent him the following wire: “Congratulations, 
Eddie, from your old kidnapper, Pat Crowe.” 

Crowe — then a Bowery character — sagely remarked, 
when he heard of the Lindbergh case, that the perpetrators 
of the deed were evidently new hands at the game since 
they demanded no more than $50,000 ransom. 

The appalling increase in crimes of abduction have with- 
out doubt resulted from the break-up of the liquor racket. 
Frank J. Loesch, head of the Chicago Crime Commission, 
notes that on the day when the country at large heard of 
the Lindbergh kidnapping, an eleven-year-old Ohio boy, 
James de Jute, was recovered from his abductors. The 
detectives, on knocking down a partition in the shack 

Cut No. 25 Cut 7Se Mat 25c 
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where the lad was hidden, found him standing on bags of 
bootleg whiskey! 

One of the amazing features of the game is the variety 
of ways in which victims are treated. The warden of a 
prison, kidnapped by escaped prisoners, after being con- 
veyed blindfolded over miles of strange roads, is put off 
near an inn, while his captors courteously present him with 
small change, and express the hope that he may have a 
pleasant return to his home. 

A husky trooper is fed on sandwiches and beer, and 
shaved with much concern as to 

the condition of the razor. A 
little old rich gentleman, 

on the verge of the grave, 
is put through the third 
degree and_ robbed, 
but at parting his 
abductors remark 
with much feel- 
ing? :-“Serry, 
pop, if we’d 
knowed you 
was so feeble, 
we’d never 
have took you 
for a ride!” 

“TI want to be like 
other kids—that’s 
why I ran away!” 

Though the New York Bureau of Missing Persons has 
located 9807, per cent of the quarter of a million people 
they have searched for in the last fifteen years—many 
kidnapped individuals have never been heard of. 

Charlie Ross comes first to mind. Dorothy Arnold, the 
young society girl who left her Fifth Avenue home one 
sunny noon in the winter of 1910—was never heard of, 
The strange disappearance of Judge Crater has never 
been explained. ; 

One of the most formidable weapons of kidnappers has 
been the terrorizing of families of kidnapped persons, so 
that the authorities may be kept in the dark. Laws will no 
doubt be passed, requiring relatives to appeal to the police, 
and making it a criminal offense to deal with intermediaries. 
This will be an almost insufferable hardship to the indi- 
vidual, but will unquestionably assist in eradicating the evil. 

The comedy, tragedy, romance and baffling mystery sur- 
rounding the disappearances and recovery of men and 
women has been made into an immensely absorbing pic- 
ture ,by First National, under the intriguing title of 
“Bureau of Missing Persons.” 

The cast includes Bette Davis, Pat O’Brien, Lewis S. 

She reads that. 

she is wanted 

for murder! 

Stone, Glenda Farrell, Gordon Westcott, Allen Jenkins, 

Ruth Donnelly, Marjorie Gateson, Wallis Clark, Hugh 

Herbert, Noel Francis, Charles Wilson, Adrian Morris, 

Clay Clement and Tad Alexander. Roy Del Ruth directed. 

“Bureau of Missing Persons” will be seen at the Strand 

. next. 



ADVANCE FEATUR 
Bette Defies Chatterers 

to Wreck Her Marriage 
Not Worried About Effects of Columnist’s Gossip 

as She Returns Alone to Hollywood 

By FRANK DAUGHERTY 

é6 HEY fell in love. WE 
The speaker was Bette Davis and the occasion was her 

return to Hollywood from New York to begin work on 
the First National picture, “Bureau of Missing Persons,” which 
opens at the. . . «_ Eheatre-on=.. 

merely married.” 

And the significance of this 
was that she returned ALONE only four months after her marriage 
to Harmon O. Nelson, Jr. 

A national chatterer had nosed out 
_ the fact and printed a divorce rumor. 

The matter had been repeated to 

Bette, along with the information 

that she might now be the target for 

most of the chatter writers of the 

world. 

“Look at Doug 
been ventured. 

“They fell in love,” Bette answered. 

“That’s where they made their mis- 

take. I don’t think anyone who falls 

in love should marry. It’s too awful 

getting used to that—let alone trying 

to get along with someone besides, in 

the same house. 

“People ought to wait until the in- 

fatuation is over before they marry. 

Harmon and I had known each ‘other 

for eight years before we married. 

We had been all through the infatu- 

ation years ago. We're really good 

friends now. We know how to take 

each other. 

“Of course, we’re terribly in love. 

But we’re not infatuated, if you know 

what I mean.” 

“Then you're really not afraid of 

the chatterers?” 

“Why should we be?” 

“They’ve managed to cause quite a 
few rifts. At least,’ we said, “so 
we’ve been told.” 

Bette laughed right in our face. 

“You don’t believe it?” we asked. 
“No.” 

“But they have.” 

“How?” 

“Just by—well, talking about the 
thing until it actually happened. 
Sometimes when the people them- 
selves never had a thought of it. 
Look at Ann Harding. Look at Ruth 
Chatterton. 
a hundred Hollywood marriages that 
have hit on that snag.” 

“T don’t believe it.” 

What could anyone say to a young 
person like that? After all, Bette 
isn’t very old. Hardly twenty-two. 
Sitting there in blue slacks, a baby 

and Joan,” had 

Look at—oh, any one of | 

ribbon about her yellow hair, eyes 
blue as turquoise, she looked an ad- 
vertisement for the schoolgirl com- 
plexion. How could she be so sure 

FASCINATING 

she knew all about marriage? All 
about what the chatterers could do 
to her own marriage? 

“Y¥ don’t believe it,’ she repeated. 
“Marriages don’t go on the rocks be- 
cause of what someone says of them 
—certainly not chatterers.” 

There was a world of scorn in her 
voice. 

Sure of Her Marriage 
“Marriages go on the rocks because 

of the people themselves. No chat- 
terers could put my marriage on the 
rocks.” 

Looking at her you almost believe 
her. But then, you know chatterers, 
too—and you have seen their effect 
on the Hollywood marital chart. 

“They have to earn a living some- 
how, I suppose,” she said. “The 
chatterers, I mean,’ she went on. 
“But if they were wise, they’d know 
by now that they’re on the wrong 
track. One of them ought to start 
writing about the good things in 

YOUNG STAR 

Beautiful blonde Bette Davis has one of the most entrancing roles of 
her colorful career as she plays the part of the missing girl in First 
National’s triumph, “Bureau of Missing Persons,” which comes to the 
cece Theatre'on ....- 

Cut No. 21 Cut 30c Mat 10c 

Hollywood, the marriages that suc- 
ceed. He’d be lots more popular.” 
“Do you really believe that?” 
“Of course. People are sick of the 

chatterers and their predictions of 
disaster. They’re not read nearly as 
much today as they were a year ago. 
They’re falling off rapidly. People 
want to know about Hollywood and 
Hollywood players—but they want to 
know the truth. The day of the chat- 
terer is just about over.” 

“And that’s why you’re not afraid 
the chatterers can harm your mar- 
riage?” 

“That’s why I’m not afraid. Har- 
mon is in New York finishing up a 
radio contract. He happens to be the 
sort of man who couldn’t possibly be 
a Mr. Bette Davis. He'll have to 
stay there a long while. I'll probably 
have to stay. here a long while. We'll 
both go out with other people, of 
course; we can’t stay home and be 
bored. 

Expects Gossip 
“We don’t want to, and we don’t 

expect to. So the chatterers will have 
a lot to say. But it won’t make any 
difference to us. And when we’re 

ready, when our work makes it pos- 
sible, we'll be together again—chat- 
terers to the contrary.” 

As was said before—what can you 
say to a young person like that? She 
just isn’t afraid of the chatterers and 
that’s all there is to it. And you 
wonder, after you’ve had time to think 
it over, if that isn’t the secret of 
beating Hollywood at its own game. 
Because, if you don’t care what 
Hollywood and its chatterers say 
about you—how can they harm you? 

In the meantime, Bette went se- 
renely to work in the stellar role of 
“Bureau of Missing Persons,” which 
is a powerful dramatic story dealing 
with the thousands of men and 
women who so mysteriously disappear 
every year, and then become cases 
for the police departments’ Bureau of 
Missing Persons. 

In the cast with Bette are Lewis S. 
Stone, Pat O’Brien, Glenda Farrell, 

Allen Jenkins, Ruth Donnelly, Hugh 
Herbert and Alan Dinehart. The 
screen play by Robert Fresnell is 
based on the novel, “Missing Persons,” 

by John H. Ayres and Carol Bird. 
Roy Del Ruth directed. 

Pat O’Brien Still Trying 

to Get Away on Honeymoon 

HEY just won’t let Pat O’Brien have a honeymoon. 
even a belated one. 

Not 

Two years ago Pat wanted to get married. Eloise Taylor, 
the Broadway stage favorite, was perfectly willing. 
busy playing in “The Up and Up” 
planned to get married as soon as 
take a honeymoon vacation. 

But just about the time he was 

Pat was offered a nice contract to go 
to Hollywood and play the part of 
Hildy Johnson in “The Front Page.” 
So the wedding bells didn’t ring and 
the honeymoon was off. After this 
picture, the love birds said. 

But Pat was rudely pushed into 
another picture immediately. So the 
pair decided to wed and let the 
honeymoon wait. They planned that 
honeymoon a dozen times in the past 
two years, but always something 
came up so they couldn’t go. But 
when Pat finished “Flowing Gold” not 
long ago, he and his wife packed their 
baggage and caught a boat for 
Hawaii. 

Just at this time First National 
was looking for a man to play the 
romantic role opposite Bette Davis 
in “Bureau of Missing Persons,” a 
picture which opens at the... . The- 
atre on... . O’Brien was just the 
type, the casting director thought. 

But Pat was 
on the New York stage. So they 
he completed his engagement and 

to finish with “The Up and Up,” 

So a cablegram was sent to Hawaii, 
asking him if he wouldn’t return at 
once. Pat looked at his bride and 
sighed. 

“I give up,” he said. “Maybe we’ll 
be able to have our honeymoon on our 
golden jubilee.” 

And so Pat returned to play the 
part of a hard-boiled detective in a 
picture which reveals for the first ’ 
time on the screen the activities of 
that branch of the police department 
known as “The Bureau of Missing 
Persons.” 

Bette Davis has the leading femi- 
nine role while others in the cast in- 
clude Lewis S. Stone, Glenda Far- 
rell, Allen Jenkins, Ruth Donnelly, 
Hugh Herbert and Alan Dinehart. 

The screen play is based on the 
book by Capt. John H. Ayres, Chief 
of the New York City Missing 
Persons Bureau, and Carol Bird. It 
was directed by Roy Del Ruth. 

N. Y. Police Officer Tells 

Why Most People Vanish 

Head of “Bureau of Missing Persons’? Reveals 
Findings Based on Study of 300,000 Cases 

HY do missing persons disappear? 

There is one man in the United States who probably can 
give a better answer than anyone else to the question con- 

cerning the 300,000 human beings who yearly drop out of sight. 

That person is Captain John H. Ayres, for 15 years head of the 
New York Police Department’s Bureau of Missing Persons. He is 

the author of the book, “Missing Men,” upon which is based the 
First National production, “Bureau of Missing Persons,’ which 
opens at theza—. — Eneatre: on ..=; 2%, 
with a large cast headed by Bette 

Davis, Pat 

O’Brien and 
Glenda Far- 
tells’ = He is 
still head of 
that impor- 
tant, dramatic 

and—Little 
known phase 
of metropoli- 
tan police ac- 
tivities. 

Captain 
Ayres has ac- 
quired an in- 
timate knowl- 
edge of the 

are oe lives, disposi- 
ut No. > 

Cut 15¢ Mat 5c tions and 
character’ of 

more than 300,000 human beings dur- 
ing the past fifteen years. 
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They form the vast army of “miss- 
ing persons” whose disappearance has 
been placed in the hands of his 
bureau for solution. Directly or in- 
directly, he has come to know the 
vast majority of them better than 
most people know their intimate 
friends. 

Here are a few of the conclusions 
Captain Ayres has reached about 
people who disappear. 

Most missing persons vanish volun- 
tarily. It’s an attempt to escape 
from something that has grown intol- 
erable or too hard for them to solve. 
Comparatively few are _ frightened 
away. Comparatively few are missing 
against their will—this, inspite of the 
alarming increase in kidnapings dur- 
ing the past few years. 

Most amnesia cases are 
Now and then Captain Ayres runs 

| across a genuine case of “lost iden- 

fakes. \ 

tity” or lapse of memory. In most 
instances, however, the “amnesia” is 
an amateur performance which the 
skillful detective sooner or later ex- 
poses as a fraud. 

More married women disappear 
than do single ones. Most people 
are apt to believe that lovesick girls, 
or maidens. with blighted romances, 
form the majority of missing women 
cases. Not so, declares Captain 
Ayres. It’s the married woman, with 
husbands who “don’t understand 
them,” or other purely domestic prob- 
lems, who take to dropping out of 
sight. 

More adults disappear than juve- 
niles. ‘The proportion, says Captain 
Ayres, is about 3 to 2. The older you 
get, the more likely life is to “get 
your goat,” apparently, and the less 
able you are to work out its jig-saw 
puzzles. 

More Men Than Women 
Men vanish more frequently than 

women. The proportion is about the 
same as in the preceding paragraph 
—3 to 2. Does that mean women are 
better fighters than men, less easily 
discouraged, more capable of making 
the best of an unsatisfactory situ- 
ation? Captain Ayres seems to think 
it does. 

“Wanderlust” is a common catise par- 
ticularly for men’s disappearance. 
They get tired of the humdrum, dull 
routine of their lives, and long for 
adventure, change, excitement. Many 
‘of these cases return to their old 
modes of living—or can be persuaded 
to do so, if located—when the 
“holiday” they have taken has purged 
their blood of the “wanderlust.” 

Domestic friction is another fre- 
quent cause for “runaways.” This 
applies to all classes of missing per- 
sons—men, women, boys, girls, Un- 

happy home life in the juveniles, 
discord and friction among the older 
people is the impelling motive. 

Disappearance on account of crime 
is comparatively rare, as against the 
total of missing persons, says Cap- 
tain Ayres, 

Occasionally, a person is reported 
missing who is proved, by subsequent 
investigation, to have been an em- 
bezzler, or a murderer, or the victim 
of murder. Then the case is referred 
to the proper bureau in the Police 
Department and passes out of the 
Missing Persons unit. In most in- 
stances, says Captain Ayres, the miss- 
ing persons have broken no law— 
though sometimes they may imagine 
they have. The work of the Missing 
Persons Bureau is to find these peo- 
ple if possible, and help them, rather 
than place them under arrest for pun- 
ishment. 

About 50 detectives comprise the 
entire force that Captain Ayres has 
at his disposal to deal with the 25,000 
or more cases of missing persons who 
are reported annually to his bureau. 
Ayres is especially proud of the rec- 
ord of his bureau, which shows that 
only 2 per cent of all the cases sent to 
him during the last fifteen years have 
remained the mysteries they were 
when the first report came to them. 

In the picture, “The Bureau of 
Missing Persons,” Lewis Stone has 
the role which is the counterpart of 
Captain John H. Ayres. Pat O’Brien, 
Allen Jenkins and Charles Wilson are 
the principal detectives attached to 
the bureau. Ruth Donnelly has the 
role of chief file clerk, of which there 
are usually five, all women, attached 
to the bureau. The other employees, 
including stenographers and typists, 
are detectives. 

Bette Davis has the principal femi- 
nine role in the picture, that of Norma 

Roberts. Other important mernbers 
of the cast are Alan Dinehart, Glenda 
Farrell, Marjorie Gateson, Hugh 
Herbert, Noel Francis, Adrian Mor- 
ris, Clay Clement and Tad Alexander. 

Roy Del Ruth directed the picture, 
and the screen play is the work of 
Robert Presnell. 

PAT O’BRIEN 

The rugged Irish star of many 
stage and screen successes strikes a 
new high in his latest dramatic 
achievement, “Bureau of Missing 
Persons” coming to the .... Thea- 
ERG acronis 
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ADVANCE PUBLICITY 
your Tst story 

Screen Tells Story 
of Missing Persons 

for the First Time 

The mysterious, and to a large ex- 
tent, secret workings of that division 
of the police department in which are 
recorded the cases of kidnapped men 

- and women and those who strangely 
vanish, are brought to light for the 
first time in pictures with the First 
National production entitled the “Bu- 
reau of Missing Persons,” which opens 
at the ..... Theatre on... ., with 

Bette Davis, Pat O’Brien, Lewis 
Stone and Glenda Farrell heading the 
large cast. 

In every large city there are thou- 
sands of missing persons reported 
yearly. A fair proportion of these 
persons are found, but many disap- 
pear completely. Every class and age 
is represented among the missing, as 
related in the picture. 

The Park Avenues of the nation 
have furnished their quota to the bu- 
reau of the missing persons just as 
has the slums, two such notable cases 
being that of Dorothy Arnold, the 
wealthy New York and Newport so- 
ciety girl who dropped out of sight 
one morning, never to be heard of 
again; and that of the Hon. Joseph 
Force Crater, a Justice of the New 
York Supreme Court, no trace of 
whom has been found since he dis- 
appeared. 

It is the effort of the police in the 
Bureau of Missing Persons to solve 
these mysteries around which the plot 
of the story is woven. The cases in 
the picture are based on actual fact. 
They parallel some of the most fa- 
mous disappearance cases the country 
has known. 

The story also gives an accurate 
and graphic picture of the methods 
employed by the police. Robert Pres- 
nell, who wrote the screen play from 
a book by Capt. John H. Ayres and 
Carol Bird, relating the Captain’s ex- 
periences as head of the New York 
City Bureau of Missing Persons, made 
an exhaustive study of the police de- 
partments in New York, Los Angeles 
and other cities, in order to get accu- 
rate data for the picture. 

There is an exceptionally large and 
able cast of players, many of whom 
have starred on both stage and screen. 
They include, besides those previously 
mentioned, Allen Jenkins, Ruth Don- 

nelly, Hugh Herbert, Alan Dinehart 
and Marjorie Gateson. Roy Del 
Ruth directed. 

your 2nd story 

Police Warn Hubbies 
to Keep Close Watch 
lf Wives Are Blonde 

Is friend wife a blue-eyed blonde? 
If so, keep a close watch on her. 

This hot tip comes straight from the 
Los Angeles police department, for 
according to their records more than 
75 per cent of all “missing” women 
answer to this description. 

And, conversely, if your spouse 
happens to be a brunette, you can 
lessen your vigil, for, according to 
Captain Leo Marden, it’s seldom she 
wanders from home. You get an even 
break with a red-headed wife, for this 
type strikes a very happy medium 
between the other two. 

These interesting facts were uncov- 
ered recently by Robert Presnell, who 
wrote the screen play for the First 
National picture, “Bureau of Missing 
Persons,” which opens at the... . 
Aheatre*on se. 

Bette Davis plays the part of one 
of the most baffling “missing” cases 
ever to puzzle the police, a role taken 
from real life and related in a book 
by Capt. John H. Ayres, chief of the 
New York Bureau of Missing Per- 
sons, upon which the picture is based. 
Others in the cast include Lewis S. 
Stone, Pat O’Brien, Glenda Farrell, 

Allen Jenkins, Hugh Herbert, Ruth 
Donnelly and Alan Dinehart. Roy 
Del Ruth directed. 

VERSATILE YOUNG ACTOR 

was 
Pat O’Brien, talented recruit from Broadway, plays the role of a tough 

detective in First National’s new hit drama, “Bureau of Missing Persons” 
which comes to the .... Theatre on..... 
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your 3rd story 

Love and Adventure 
Induce 75,000 Girls 

to Run Away Yearly 

Why do 75,000 girls in the United 
States leave home each year? 

Love. 

To seek adventure. 

Dislike of discipline. 

Tired of school. 

To win careers. 

Kidnapped. 

And a dozen or so other minor rea- 

sons. 

Robert Presnell, who wrote the 
screen play for the First National 
picture, “Bureau of Missing Persons,” 
which opens at the .... Theatre on 
...y learned that the first five causes 
are the ones responsible for most of 
the mysterious disappearances. His 
figures were gathered from the New 
York and Los Angeles bureaus and 
those of other large cities. 

“The runaway girl situation in Los 
Angeles is not particularly serious,” 
said Captain Leo Marden of the Ju- 
venile Bureau. “More than 75 per 
cent are found and returned to their 
parents within forty-eight hours. 
‘'wenty per cent are ‘missing’ for two 
weeks, while less than five per cent 
are never found.” 

Desire for a motion picture career, 
despite every possible effort by the 
studios to discourage them, is respon- 
sible for many girls of other cities 
leaving home. 

“Almost daily we receive communica- 
tions from authorities in eastern and 
inid-western cities, asking us to make 
a search for some girl who has run 
away and headed for Hollywood, de- 
termined to be a movie queen,” said 
Capt. Marden. “Few of them, of 
course, ever do succeed and those lo- 

cated we can usually persuade to go 
home.” 

“Bureau of Missing Persons” brings 
to the screen for the first time the 
actual story of this fascinating de- 
partment of police activity. The pic- 
ture is enacted by a capable cast, in- 
cluding Bette Davis, Lewis Stone, Pat 
O’Brien, Glenda Farrell, Allen Jen- 
kins, Ruth Donnelly and others. Roy 

Del Ruth directed. 
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your Aih story 

Bette Davis Has Her 
Own Private Bureau 

of Missing Persons 
“Blue Ribbon. Am here for races. 

Call me. Ritz.” 
“Neil. Please at least let me know 

where you are. I love you so.” 
These and other notices like them, 

sandwiched between advertisements of 
“lips like the stars” and “we pay for 
information about the following,” 
were daily features in Los Angeles 
and Hollywood newspapers during the 
filming of the First National picture, 
“Bureau of Missing Persons,” which 
opens at the <..... Theatre on ..... i 

Her interest aroused by the story 
in which she plays the leading role, 
Bette Davis watched the papers daily 
for all such items. -During the few 

your 5th story 

Gienda Farrell Has 
Bigamous Wife Role 

in Her Latest Film 

Glenda Farrell, who plays the role 
of a blonde vamp in the Fine iNa- 
tional picture, “Bureau..- “8SINg 
Persons,” which «8 to LiPo oe 
Theatees «..-- 4 forms one regent 
the strangest love triangle on the 
screen. 

She is the bride of one husband who 
wants very much to lose her because 
he loves another woman, the missing, 
very much sought after wife of an- 
other. And the strangest part of it 
is that the husband she is constantly 
shaking down is a detective in the 
Missing Persons Bureau, played by 
Pat O’Brien, who in turn is searching 
for the other man’s missing wife and 
does not know he himself is married 
to her. 

The situation brings about one of 
the most hilarious incidents in a pic- 
ture filled with humor, drama and ro- 
mance. ‘The screen play is a timely 
picture of the workings of Police 
Missing Persons Bureaus. It touches 
on every phase of disappearance cases 
in which tragedy and pathos are in- 
termingled with the more comical side, 
from kidnappings to voluntary drop- 
ping out of sight. 

Bette Davis is the heroine of the 
real romance with the detective, al- 
though she too is missing from an- 
other city, where she is wanted on a 
charge of murder. Many are the un- 
usual reasons presented as the cause 
of the disappearances of men, women 
and young girls. 

The cases presented in the picture 
parallel those in real life which came 
under the observation of Captain John 
H. Ayres, chief of the New York City 
Bureau, upon whose book of personal 
experiences the screen play is based. 

Others in the cast include Lewis S. 
Stone, Allen Jenkins, Ruth Donnelly, 
Hugh Herbert and Alan Dinehart. 
The picture was directed by Roy Del 
Ruth from the screen play by Robert 
Presnell. 

weeks of production she had collected 
more than a hundred such appeals, 
representing, presumably, an equal 
number of “missing persons.” So by 
initial and first names and nom-de- 
plume, Bette now has a bureau of 
missing persons all her own. 

The picture, which is based on the 
novel by Capt. John H. Ayres and 
Carol Bird, in which is related the ex- 
periences of the Captain as Chief of 
the New York City Bureau of Missing 
Persons, is the first revelation on the 
screen of the workings of this branch 
of the Police Department. 

The cast is comprised of Bette 
Davis, Lewis S. Stone, Pat O’Brien, 
Glenda Farrell, Allen Jenkins, Ruth 
Donnelly, Hugh Herbert and Alan 
Dinehart. It was directed by Roy 
Del Ruth from the screen play by 
Robert Presnell. 

your 6th story 

New Pair of Screen 
Lovers Seen iit fale 

of Missing Persons 
A new pair of screen lovers has 

been launched by First National with 
“Bureau of Missing Persons,” a most 
unusual comedy-drama, which opens 
at the.... Theatre on... 

The team is comprised of Bette 
Davis, who recently rose to stardom, 
and Pat. O’Brien, noted stage and 
screen artist, just placed under con- 
tract by Warner Bros.-First National. 
The two form one of the most unique 
pairs of screen sweethearts because of 
their extreme contrast in both appear- 
ance and characteristics. 

Bette is but five feet three inches 
tall and so slender that she barely tips 
the scales at 105 pounds, while 
O’Brien tops six feet in his socks and 
is built like a heavyweight prize 
fighter. Bette has the lightest of 
blonde hair, while O’Brien’s is so dark 
as to be nearly black. 

Characteristically, Bette is quite 
shy. O’Brien’s heavy jowl is ever ag- 
gressively thrust out as a challenge 
to the world. 
In every way 
they represent 
the eternal 
feminine and 
the husky mas-| 
culine. 

This contrast} 
is especiall 
striking in “Bu-| 
reau of Missing| 
P ersoms,’s in 

of a-timid girl 
fleeing from a 
charge of mur- 
der and O’Brien 
that of a detec- 
tive“ot the 
rough and ready type. The way in 
which the two are brought together 
as lovers forms the basis of the unique 
romance of the picture. 

The screen play of “Bureau of 
Missing Persons,” by Robert Presnell, 

is based on a book by Capt. John H. 
Ayres, Chief of the New York Miss- 
ing Persons Bureau, and Carol Bird, 
which relates the experiences of the 
Captain in his lifetime work. The 
picture reveals for the first time on 
the screen the secrets of that depart- 
ment of the police whose business it 
is to find men and women who are 
kidnapped and who strangely vanish 
from sight of their own accord. 

PAT O’BRIEN 
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Cut 15c¢ Mat Sec 

An exceptionally strong cast, in ad- 
dition to Miss Davis and O’Brien, in- 
cludes Lewis S. Stone, Glenda Farrell, 

Allen Jenkins, Ruth. Donnelly, Hugh 
Herbert and Alan Dinehart. Roy 
Del Ruth directed. 

THRILLING SCENE FROM NEW HIT 

Theatre next ...., 
In this gripping incident from First National’s “Bureau of Missing Persons,” which comes to the... . 

Lewis Stone is seen shaking hands with Tad Alexander, missing genius, who has been 
found by Detective Pat O’Brien. The glamorous Bette Davis is the fourth player in this scene. 
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CURRENT FEATURES 
A Bette Davis Portrait 

By Carlisle Jones 

she WeiIdn’t wear trousers—but she does. 
Gace she wouldn’t bleach her hair—but she did. She vowed 

She wore & flannel chest protector as a child. Her eyes are 
too large and her legs e:...t09 slim, but she photographs like a mil- 
lion dollars. 

She was born Ruth Elizabeth 

Bette while she was still a child. 

She has never seen Charlie Chaplin in person. 
seen a silent picture. 

She knows exactly how much 
money she has in the bank. 

Bette thinks that luck plays a sub- 
stantial part in success. She doesn’t 
believe letters of recommendation. 

Once she slapped a man—and his 
surprised look amused her so much 
she has never repeated the perform- 
ance. 

She thinks you can tell a woman’s 

age by her elbows, has never found a 

four-leaf clover, 

doesn’t believe 

that a centipede 
really has a 

hundred legs, is 
a radio fan but 
she never listens 
to Amos ’n’ 
Andy. 

She knows a 

robin’s egg when 
she sees it, 
knows the names 
of trees and of 
some of the ; BETTE DAVIS 
stars, but can’t Cut No.1 
remember who Cut 15e Mat 5c 
is the Vice- 
President of the United States, or 

the second verse of “The Star-Spangled 
Banner.” 

Bette is not interested in Mahatma 

Ghandi’s health, is very curious about 

the ‘people behind lighted windows, 
and likes onion soup. 

The pert young heroine of the First 
National picture, “Bureau of Miss- 
ing Persons,” which is now at the 
. ... Theatre, once won a grocery 
store raffle. The prize turned out to 
be a lot in the bankrupt subdivision 
on which many back taxes had piled 
up. Bette refused to accept the 
“prize.” 

She likes to hear a clock tick and 
she likes to sit on the floor. She 
can’t fill a fountain pen without get- 
ting ink on her fingers. 

Afraid of Dark 
She doesn’t own a parasol, is 

afraid of the dark, and takes off her 
shoes first when she undresses for 

Deig and shortened all that to 

She has never 

She likes the smell of fragh bed. 
paint. 

Bette doesn’t like to shop in a dime 
store. 

She didn’t wear orange blossoms 
at her wedding. She doesn’t save 
string. 

Football excites Bette more than 
any other sport. She has never owned 
a horse... has never had the mumps. 

She never uses a safety pin in 
place of a button. She doesn’t believe 
any one is completely happy, least of 
all, an actress. 

She likes corn on the cob. She 
puts perfume on her ears. 

Bette does not slam doors. She 
doesn’t like purple. 

She can bait a fish hook without 
flinching. 

Her memory for telephone numbers 
is remarkable. She doesn’t have any 
special “telephone” voice. She had 
to unlearn her Back Bay Boston ac- 
cent before she could play stage 
roles. 

She does not read the solution of 
a mystery novel before getting to it 
logically. Bette nearly drowned 
once. 

She has never owned a pair of de- 
tachable heels. 

She doesn’t call Pullman porters 
“George,” or use scented stationery. 

When a run starts in her stocking, 
she just lets it run. She has found 
from experience that nothing she can 
do will stop it. 

She doesn’t write poetry, and 
wouldn’t ask a strange man to help 
her change a tire. 

She likes white flowers. She likes 
to climb mountains. 

“Ex-Lady” was Miss Davis’ first 
starring picture. She has played leads 
opposite George Arliss twice. 

She has never been 
shop. 

She can tell if a piano is slightly 
out of tune. She has attended auc- 
tions but she has never bought any- 
thing there. 

Completely bald heads do not fasci- 
nate her. She can’t tell white lies 

in a pawn 

very successfully. She plays golf. 
She drinks tomato juice, tans 

easily, sets her clocks by the radio 
and knows a Jersey cow when she 
sees one. She likes to sleep late Sun- 
day mornings and have breakfast in 
bed. She has never bought a book 
from a house-to-house canvasser. 

Bette can’t read stock market ticker 
tape. She keeps a scrap book, faints 
easily, and doesn’t generally catch 
cold from wet feet. She has never 
seen a gorilla and she doesn’t like 
to wear high-heeled “mules.” 

She follows famous murder cases 
closely. 

She has never painted china. 

Reads Brisbane 
She likes the sound of wind. She 

saves theatre progiams, wakes up 
quickly when called, reads. Arthur 
Brisbane and would like to Visit 
Tahiti. She is not economical with 
electric light. 

She crawls over—rather than under 
—a fence, and likes to swing. 

She doesn’t like to eat at a counter. 
She once choked on a fishbone. 

She doesn’t order more than she 
eats at a restaurant, likes to raid the 
icebox at night, can talk pig latin 
expertly and doesn’t eat an apple a 
day. 

Bette played a role in an Ibsen 
play while she had the measles. 

She can’t do any card tricks, likes 
home-made jelly, cheese, but dislikes 
alarm clocks. She doesn’t keep gold- 
fish. Like James Cagney, she has 
never paid money to see an embalmed 
whale. 

She knows the first aid rules for 
drowning persons, likes to climb 
mountains, has never ridden in a 
freight train caboose, and is somewhat 
superstitious, for she will not walk 
under a ladder. She doesn’t wear 
monogramed under-garments. 

She has never been out of the 
United States. 

She can knit, doesn’t favor a sales 
tax, but knows what it is. 

Bette has never known a circus 
freak, or even seen a bull fight. 

She doesn’t think hard work always 
pays dividends. 

She wouldn’t spank a baby if she 
had one! , 

She never knew a missing person 
herself, but she liked playing one in 
her latest picture, “Bureau of Miss- 
ing Persons.” 

She didn’t like all of the characters 
in the film, but she likes those who 
played the roles, including Lewis S. 
Stone, Pat O’Brien, Glenda Farrell, 
Allen Jenkins, Ruth Donnelly, Hugh 
Herbert and Alan Dinehart. She also 
liked the director, Roy Del Ruth, and 
the screen play writer, Robert Pres- 
nell. 

Pat O’Brien and Bette Davis seen in one of the many thrilling sequences 
in “Bureau of Missing Persons,” First National’s new hit, which is now 

playing at the... . Theatre. 
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Pat O’Brien Finally Gets 
Role He Has Yearned to Do 

ambitious actor in Hollywood, says Pat O’Brien. 

66 A LL things come to him who waits” is a good motto for an 
The 

best proof of it is that Pat is playing the role of Butch 
Saunders, detective, in the First 
Missing Persons,” now showing at the . 

National production, “Bureau of 
~ «is: dneatre, 

Pat O’Brien has always had a flair for police courts, criminal 
trials and detectives. He had it, he says, before he became an actor 
on the stage. It began to flourish while he was still in college, and 
he satisfied it in those days by study- 
ing law for two years. 

After graduation, when Pat found 
his way on the stage instead of into 
the practice of law, he kept his eye 
open for a good, fat detective part. 
It came to him, finally, in the role of 
Dan McCorn, the detective of “Broad- 
way,” when the Chicago company was 
organized for the second year of the 
play’s run. 
When Hollywood finally took him 

away from Broadway, it was not to 
play his favorite detective part, but 
the irrepressible reporter of “The 
Front Page.” 

“It was a great part and I loved 
it,’ said Pat, “but from then on I 
was the newspaper reporter of 
Hollywood. It’s taken me two years 
and seventeen pictures to do what 
I’ve always wanted to do ever since 

I came here—play a detective, as I’m 
doing now.” 

In his current picture his role 
shows him as a detective transferred 
from the robbery detail of the police 
department to the Bureau of Missing 
Persons because he had been too 
quick to make arrests and was too 
fond of using his fists. 

Bette Davis, Lewis Stone, Allen 
Jenkins, Ruth Donnelly, Alan Dine- 
hart, Glenda Farrell, Marjorie Gate- 
son and many other capable players 
of the stage and screen make up the 
large cast of “Bureau of Missing 
Persons,” a powerful drama concern- 
ing the lives of those thousands who 
mysteriously disappear. Roy Del 
Ruth directed the screen play, 
adapted by Robert Presnell from (a 
book by Captain John H. Ayres and 
Carol Bird. 

375,000 Persons a Year 
Reported Missing in U. S. 

“Bureau of Missing Persons” Is First Movie to 
Show What Happens When People Disappear 

the subject for an absorbing motion picture story. The life 

Pes work, ever an interesting study, has often been made 

has so much glamour and adventure attached to it that it has 

HELLO, HELLO! 

been only natural for movie producers to turn to the workings of 
the police department for their plots. Various phases of police work 
have been used for screen material, but for the first time in the 
history of motion pictures, the work of a little known police bureau 
has been turned into a movie. 

First National calls its picture 
“The Bureau of Missing Persons.” 
The story is based upon the activities 
of the Missing Persons’ Bureau 
which functions in the police depart- 
ment of every American city of any 
size. 

Most people have never heard of 
the Bureau of Missing Persons. Few 
have any idea of how the Bureau 
functions. 

Some idea of the importance of 
such a bureau in the Police Depart- 
ment of New York City may be 
gained, however, from the fact that 
during the last fifteen years it has 
handled close to 300,000 cases of men, 
women, boys and girls who have dis- 
appeared. 

For the first time in the history of 
the motion picture, the activities of 
this little known branch of police 
work have been accurately and au- 
thoritatively brought to the screen in 
absorbing dramatic form by First 
National in “Bureau of Missing Per- 
sons,” which opens at the... . The- 
atre on... . with Bette Davis, Pat 
O’Brien, Glenda Farrell and Lewis 
S. Stone playing the featured roles. 
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In the preparation of the story, 
Robert Presnell, who wrote the screen 
play, had the active collaboration of 
Captain John H. Ayres, for fifteen 
years captain of the Bureau of Miss- 
ing Persons in New York City and 
still its head, whose book narrating 
the activities of this department, 
“Missing Men,” was recently pub- 
lished. The accuracy of every detail 
of the picture was in this way as- 
sured. 

Director Roy Del Ruth was en- 
thusiastic about “The Bureau of 
Missing Persons” as the subject for a 
screen drama from the moment the 
idea was broached. 

“I knew in a general way what the 
police did concerning disappearance 
cases,” he said, “but until I began to 
dig into the story I had no idea of 
how important, efficient and inces- 
santly busy this unit of police work 
is. 

“Have you any notion,” he went on, 
turning to Lewis Stone, one of the 
principal players in the picture, 
“how many people are reported miss- 
ing each year in New York City 
alone?” 

Pat O’Brien, youthful veteran of many stage and screen successes, is 
seen in a bit of trouble with his “wife,” the irrepressibly pert Glenda 
Farrell. This is a scene from “Bureau of Missing Persons,’ First 

National’s hit drama, now playing at the .... Theatre. 
Cut No. 12 Cut 30c Mat 10c 
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Stone considered a moment. 

“Off hand, I should say eight or ten 
thousand,” he replied. 

“What’s your guess, Bette?” in- 
quired Roy of Miss Davis. 

“I haven’t the faintest suspicion of 
what a reasonable figure would be,” 
she answered. 

Del Ruth smiled. 
“The Bureau of Missing Persons in 

the New York Police Department 
handled 27,000 cases in 19382. 
“By the end of May of this year, 

they had already dealt with 10,208 
cases locally. And the records of the 
department show that only 2 per 
cent of the cases of the Bureau of 
Missing Persons handled have gone 
unsolved,” he concluded. 

Both his listeners were frankly 
dumbfounded. 

“Taking New York City as a 
basis,” said Lewis Stone reflectively, 
“and calculating a population of 
8,000,000 for the metropolitan area, 
that would give a probable total of 
persons missing each year throughout 
the country of—let me see—,” the 
actor reached for a pencil and did 
some rapid figuring on a sheet of 
paper—“allow 122,000,000 as the esti- 
mated population of the United 
States, one-fifteenth of which is liy- 
ing within the metropolitan radius of 
Greater New York. That would give 
a probable total of 375,000 persons 
who disappear every year in all parts 
of the country. 

“On the basis of Captain Ayres’ 
figures that only 2 per cent of the 
missing persons are not found, there 
are still 7,500 human beings in the 
United States who drop from sight 
every year never to be heard of 
again. It doesn’t seem possible. 
“What a fund of unexplored story 

material and human drama there is 
in those thousands of missing per- 
sons!” said Del Ruth. “I’ve read the 
details of possibly two or three hun- 
dred cases since I began to prepare 
for this picture. The extraordinary 
thing about them is the variety among 
them. Some are sordid and drab; 
some are gruesome; plenty of them 
are pathetic; not a few are genu- 
inely full of comedy, but every one 
of them is deeply, significantly human. 
There’s enough material there, it 
seems to me, to keep a score of 
directors busy for the rest of their 
lives.” 

“Bureau of Missing Persons” gives 
a panoramic view of the human trage- 
dies and comedies that come to the 
attention of the police. It carries a 
strong plot with a most unusual ro- 
mance, involving a police officer and 
one of the missing women. ‘There is 
a large and capable cast, which in- 
cludes, besides Miss Davis, Lewis S. 
Stone, Pat O’Brien, Glenda Farrell, 
Allen Jenkins, Ruth Donnelly, Hugh 
Herbert, Alan Dinehart and Mar- 
jorie Gateson. 



CURRENT CAMPAI 
(Review ) 

“Missing Persons Bureau”’ 

Refreshingly Different 

Love, Laughs, Thrills Abound in Timely New 

Picture Based Upon Authentic Police Work 

palatable doses are cleverly stirred together in the new First 
R enisesie comedy, melodrama and pathos in heaping and 

National production, ‘““Bureau of Missing Persons,” to make 
it one of the most entertaining and fastest moving pictures that has 
been shown at the . ... Theatre for some time. Opening last night, 
with a cast headed by Bette Davis, Lewis Stone and Pat O’Brien, 
the latter in one of the best characterizations he has ever given, the 
picture won its audience because 
exciting finish. 

It is a wonder that some Hollywood 
producer hasn’t sensed the dramatic 
possibilities of so fertile and virgin a 
field as that offered by the Missing 
Persons Bureau of any big city po- 
lice department long before this. It’s 
another feather in the already heavily 
feathered cap of Warner Bros.-First 
National that they grasped the values 
latent in this phase of police work, 
and turned loose all their resources to 
create an absorbing piece of enter- 
tainment from this little known side 
of metropolitan police activities. 
Timely because of the great interest 
aroused by the numerous kidnappings, 
the picture shows exactly what hap- 
pens when a person disappears. 

The story abounds in acting oppor- 
tunities for such seasoned creators of 
character as Lewis Stone, who plays 
the Captain of the Bureau; Pat 
O’Brien in the role of a fresh, self- 
satisfied “flatfoot,” just transferred 
from the Robbery Squad; Hugh 
Herbert and Allen Jenkins as hard- 
boiled detectives in the bureau, who 
don’t turn a hair at any of the trage- 
dies that are a daily part of the bu- 
reau’s routine. 

The real drama of the picture, how- 
ever, centers around the mysterious 
and fascinating figure of Norma 
Phillips—played with feeling and 
conviction by Bette Davis—and who 

Opening Day Story 

Strand’s New Movie 
Turns the Spotlight on 
Many Disappearances 

The story of what goes on behind 
the thousands of persons who daily 
vanish mysteriously, seemingly from 
the face of the earth, will be revealed 
for the first time on the screen today 
in the First National picture, “Bu- 
reau of Missing Persons,” which 
opens at the... . Theatre. 

The picture gives a kaleidoscopic 
view of the actual workings of that 
branch of the police departments of 
every large city, whose duty it is to 
locate missing persons. The “Bureau 
of Missing Persons” is based on a 
book by Captain John H. Ayres and 
Carol Bird. It relates the cases that 
have come under the captain’s obser- 
vations in his fifteen years as chief of 
the New York City Bureau. 

The many cases of strange disap- 
pearances and kidnappings depicted 
in the picture are based on those in 
real life as recorded by the police. 
The various cases presented, touch 
every form of human emotion. Many 
are tragic, some extremely pathetic 
and others decidedly humorous. The 
recent increase in kidnapping 
prompted First National to turn the 
screen’s spotlight on the various 
phases connected with most disap- 
pearances. 

There is an underlying plot in the 
picture that carries one of the strang- 
est romances pictured on the screen, 
the love of a detective for a girl who 
is missing from another city and 
wanted on a charge of murder. It is 
set in an unusual picturesque back- 
ground, which includes, besides the 
police bureau, the docks along the 
water front of the East River, New 
York’s aristocratic section, and the 
tenement districts. 

The cast, an exceptionally capable 
one, includes, besides Bette Davis in 
the stellar role, Lewis S. Stone, Pat 
O’Brien, Glenda Farrell, Allen Jen- 
kins, Ruth Donnelly, Hugh Herbert 
and Alan Dinehart. Roy Del Ruth 
directed the picture from the screen 
play by Robert Presnell. 

of the novelty of theme and its 

nearly turns the Missing Persons 
Bureau upside down and inside out 
in her efforts to locate the only 
man in the world who can clear her 
of a charge of murder. Glenda Far- 
rell, who has yet to give a bad per- 
formance, again carries off high honors 
with her snappy role as a bigamous 
wife. 

Pat O’Brien, as Butch Saunders, is 
detailed to work on her case and falls 
in love with her almost from their 
first meeting. But no true love’s 
course ever ran rougher than does the 
experience of these two, before Norma 
and Butch finally get their man—with 
the shrewd assistance of Lewis Stone 
as Captain Webb. 

Director Roy Del Ruth has handled 
the numerous facets of his picture 
with skill, never losing pace or tempo 
for a single scene. 

Good performances—besides the ac- 
tors already mentioned—are given by 
Alan Dinehart, Ruth Donnelly, Mar- 
jorie Gateson, Noel Francis, Charles 
Sellon, Helena Phillips, Wallace 
Clark and Tad Alexander. 

You can’t afford to miss “Bureau of 
Missing Persons” if you want some- 
thing stirring and different in the way 
of first-rate motion picture entertain- 
ment. 

2nd Day of Run 

Dog Saves Mistress 
from Screen Atiack 
But Ruins Sequence 

Bette Davis has a pet Scotty she 
calls Tibby. 

Tibby, being a quiet and well man- 
nered dog, the star took her along to 

the First National studios in North 
Hollywood one day while she was 
working on “Bureau of Missing Per- 
sons,” a picture which reveals for the 
first time on the screen the mysterious 
workings of that branch of a city po- 
lice force, which follows up kidnap- 
pings and mysterious disappearances 
of people. 

The dog was left in her portable 
dressing room on the set where she 
could both hear and see all that went 
on. Everything went well until Direc- 
tor Roy Del Ruth called for a scene 
in which Pat O’Brien, as Detective 
Butch Saunders, decides to use some 
third degree methods on Bette, his 
prisoner. 

Just as Pat’s voice became menac- 
ingly aggressive and he grasped Bette 
savagely by the arm, there was a pat- 
ter of feet, a rush of black fur and an 
angry growl, as the Scotty burst into 
the scene and planted herself squarely 
between Pat and her mistress. 

Bette was overwhelmed with em- 
barrassment at the ruination of the 
scene and the laughter of the other 
players. She swept Tibby into her 
arms and turned her over to her maid 
to hold while a retake was made. 

The picture is being shown at the 
. . Theatre. It is enacted by a 

strong cast, which includes, besides 
Miss Davis and Mr. O’Brien, Lewis S. 
Stone, Glenda Farrell, Allen Jenkins, 
Ruth Donnelly, Hugh Herbert and 
Alan Dinehart. 

The screen play by Robert Presnell 
is based on the novel by Capt. John 
H. Ayres and Carol Bird, and pic- 
tures the most unusual experiences of 
the Captain during his fifteen years 
as head of the New York Police De- 
partment’s Bureau of Missing Per- 
sons. 

SOME THRILLS FROM A NEW HIT! 

We see above the artist’s impression of some of the action from First National’s latest 

triumph, “Bureau of Missing Persons.” This sensational new picture tells of the workings 

of that branch of the police whose task it is to ferret out missing persons. Among the noted 

players featured in this thrill-packed film are Bette Davis, Pat O’Brien, Lewis S. Stone, 

Allen Jenkins, Ruth Donnelly and Alan Dinehart. 
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Ord day of run 

Noted Cast of Stage 
and Screen Stars in 

Unique Police Film 

An exceptionally large and talented 

cast of players appear in the princi- 

pal roles of the First National pic- 

ture, “Bureau of Missing Persons,” a 

humorous as well as thrilling revela- 
tion of the secrets in the lives of 
those who strangely drop out of sight, 
which is now being shown on the 
screen at the .... Theatre. It is a 
timely picture, suggested by the nu- 
merous sensational kidnappings that 
have roused the country. 

There are seventeen players in the 

leading speaking roles, all of whom 
have had brilliant careers on both the 
stage and screen. The list is headed 
by Bette Davis, the blonde star of 
“Eix-Lady,” who also played the lead- 
ing feminine roles in “The Cabin in 
the Cotton,” “The Dark Horse,” 
“The Working Man” and many 
others. Miss Davis has a background 
of Broadway experience previous to 

entering picture work. 

Lewis S. Stone, the veteran screen 
and stage player, whose work was so 
notable in “Grand Hotel,” “Red 
Headed Woman” and “The White 
Sister,” has the role of the chief of 

the missing persons bureau. His. is 
the counterpart of the position held 
in the N. Y. Police Department by 
Capt. John H. Ayres, the man who 
collaborated with Carol Bird on the 
book from which the screen play was 
written by Robert Presnell. 

Pat O’Brien, well known stage 

player before he entered picture work 
two years ago, has the romantic lead 

opposite Miss Davis. O’Brien will be 
remembered for his work in such pic- 
tures as “Destination Unknown,” 

“The Public Be Damned,” “Flowing 

Gold” and “American Madness.” 

Glenda Farrell, Allen Jenkins and 

Ruth Donnelly, all well known War- 
ner Bros.-First National contract 
players, are responsible for most of 
the fun with which the picture is 
packed. Hugh Herbert is a recent 
acquisition from the footlights while 
Alan Dinehart is equally known as a 
stage and picture favorite and also as 
a director. 

Ath day of run 

Jean Muir, New York 
Stage Beauty, Makes 

Film Bow as Corpse 

It was the first scene of her career 
as a motion picture actress—and they 
made her a corpse! 

That’s the ironical experience of 
Jean Muir, Warner Bros. player and 
potential star, who has just started a 
film career after three successful 
years on the New York stage. 

To give the pretty blonde actress a 
taste of working before the camera, 
prior to featuring her, studio execu- 
tives gave her a bit in First National’s 
“Bureau of Missing Persons,” a stir- 
ring drama revealing the secrets of 
men and women who strangely van- 
ish from the face of the earth. The 
picture is now showing at the . 
Theatre. Her part was to portray a 
young girl who, listed missing, reads 
of her mother’s death in a newspaper, 
and commits suicide by jumping in 
the river. Later, the missing persons 
bureau identifies her in the morgue. 

“Laid out on a tin-slab and rolled 
in and out of an ice box in a morgue,” 
is the way Jean herself describes her 
first day before the camera. 

Bette Davis, Lewis Stone and Pat 
O’Brien have the leading roles in 
Robert Presnell’s screen play, which 
is based on the experiences of Capt. 
John H. Ayres, head of the New York 
Bureau of Missing Persons for fifteen 
years. Roy Del Ruth directed. 

5th day of run 

Star and Bride Spend 
Honolulu Honeymoon 

Right in Hollywood 

Alan Dinehart and his bride, Mo- 
zelle Britton, spent a Honolulu and 
New York honeymoon in Hollywood 
recently. 

This paradox came about through a 
disruption of their plans. Just at the 
time they were to be married and sail 
for the two above-mentioned places, 
Dinehart was given an important role 
in the First National picture, “Bureau 
of Missing Persons,’ which is now 
showing at the... . Theatre. The 
wedding went on, but the trip was 
called off for the time being. — 

Mrs. Dinehart being a brand new 
bride, just couldn’t keep away from 
the studio where her husband was 
working. The locale of the picture is 
Manhattan and when she stepped on 
the set, Mrs. Dinehart found herself 
on Broadway. 

“Look,” she said, “we are honey- 
mooning in New York after all.” 
And that wasn’t all of it. Adjoin- 

ing New York Street on the Warner 
lot was a Honolulu set. This was a 
replica of the picturesque Pacific 
Island with its swaying palm trees 
and thatched-roof huts. 

Between scenes the couple strolled 
up Broadway or along the wave- 
washed beaches. And they had plenty 
of company, for other members of the 
cast, including Bette Davis, Lewis S. 
Stone, Pat O’Brien, Glenda Farrell, 
Allen Jenkins, Ruth Donnelly and 
Hugh Herbert, joined in the make- 
believe sport. 

The screen play by Robert Presnell 
is based on a novel by Capt. John H. 
Ayres and Carol Bird, and presents 
the strange experiences of the captain 
in his hunt for missing persons during 
his fifteen years as chief of the New 
York Police Bureau. Roy Del Ruth 
directed. 

LOOK AT THAT! 

net 

Detective Pat O’Brien of the 
“Bureau of Missing Persons” is on 
the trail. He is featured with Bette 
Davis, Lewis Stone and Glenda Far- 
rell in the sensational picture now 
playing at the... . Theatre. 
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PUBLICITY SHORTS 
Police Record of 

Reasons Behind 
Disappearances 

Among the hundreds of thou- 
sands of persons who are annually 
reported missing to the police, 
many leave home for the strangest 
reasons imaginable. In addition to 
the obvious reason of murder, 
theft, other crimes and love af- 
fairs, here are a few of the odd 
causes actually reported to the 
New York City Police Missing 
Persons Bureau and recorded by 
Capt. John H. Ayres, its chief, 
upon whose book is based the First 
National picture, “Bureau of 
Missing Persons,’ which opens at 
the ....-Theatre on . 

Husband vanishes «because wife 
hung baby’s diapers on radiator. 

Girl disappears because she had 
hair on face and wanted to mas- 
querade as a boy. 

Boy because he didn’t want to 
practice violin. 

Wife because husband sucked his 
teeth. 

Husband because wife couldn’t 
forget honeymoon was over. 

Girl because she preferred to 
walk the streets. 

Husband because wife wore pa- 
jamas instead of nighties. 

Wife because 
girl’s panties. 

husband wore 

Husband because wife spit on 
floor like a man. 

Wife because husband snored. 

SCREEN LOVERS | | 

Bette Davis and Pat O’Brien show 
their feelings rather visibly in this 
interesting scene from “Bureau of 
Missing Persons,” First National’s 
powerful drama of disappearing 
people. It is now playing at the 

. ..- Fheatre. 
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Even Film Studio Street 

Flas lts Traffic Snarls 
There was a traffic blockade on 

New York street at the Warner Bros.- 
First National North Hollywood stu- 
dios, which would have puzzled a 
Gotham cop to straighten out. It all 
happened during the filming of First 
National’s “Bureau of Missing Per- 
sons,” now showing at the... . 

Theatre, with Bette Davis in the stel- 

lar role. Roy Del Ruth was “shoot- 
ing” at one end of the street, and it 
happened that Lloyd Bacon was tak- 
ing a scene at the other end for 
“Footlight Parade.” 

The traffic cops at each end blew 
their whistles at the same time. Movie 
cars and extras, representing the or- 
dinary traffic in a metropolitan area, 
poured through the street from both 
directions. In the middle of the block 
they collided. ‘There was a snarl that 
took the directors fifteen minutes to 
straighten out. They then decided 
that only one company could work on 
one street at one time. 
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ADVANCE SHORTS 

Bette Slings Mean Sugar |New Filming Technique 
Bowl and Wins a Dime 

Pat O’Brien, sitting alongside of 
Bette Davis in the waterfront “owl 
wagon” in a scene for “Bureau of 
Missing Persons” at the First Na- 
tional studios, watched the blonde star 
expertly slide a sugar bowl down the 
counter, in response to a request from 
another midnight diner. 

“You’re pretty lucky at that,” said 
Pat. “Ill bet you can’t do it three 
times out of five without tipping over 
the sugar bowl.” 

“Are you on for a dime?” said 
Betty. “I'll make it easy for you.” 

“Shoot!” retorted Pat. 

Five times out of five Bette bowled 
the bowl along the smooth counter 
withant spilling a grain of sugar. 

“I learned the trick playing shuffle- 
board,” Bette explained. 

“Bureau of Missing Persons” opens 
at the... . Theatre on. 5. 

Met Again After 8 Years 
on "Missing Persons" Set 

Pat O’Brien and Allen Jenkins 
have been reunited on the screen after 
eight years’ separation. They played 
together last in the stage play, 
“Broadway.” Then they drifted apart 
and had not seen each other until both 
were cast for the First National pic- 
ture, “Bureau of Missing Persons,” 
which opens at the .... Theatre on 

. . .. with Bette Davis in the stellar 
role. Both are now under contract to 
Warner Bros.-First National. 

Now in Use at Studios 
There is now a regular epidemic in 

Hollywood of what is known as 
“wiping.” 

“Wiping” takes place when a pic- 
ture is running before you in a thea- 
tre seems suddenly to be “wiped off” 
from one side of the screen to the 
other, and a new scene succeeds it. 
It takes the place of the more con- 
ventional “fadeout” or “dissolve” of 
earlier days. This novelty was first 
introduced in “Bureau of Missing 
Persons,” a First National picture 
opening at the.... Theatre on.... 

“Wiping” is a chemical process. To 
achieve it, the picture has to be sent 
to the laboratory. 

Director Roy Del Ruth and Cam- 
eraman Chick McGill also evolved a 
new process of wiping off the film 
frum side to side as they shoot it, and 
which they have named “swiping.” 

“Swiping” is achieved simply by 
setting the camera up aimed at a 
large black “gobo” or dark-board, and 
then moving it swiftly into the shot 
from right to left. Much in the effect 
of an ordinary pan shot. 

When the scene is finished, the cam- 

era is moved, still from right to left, 

to face another huge black gobo, thus 
effectively “swiping” off the scene. 

“Bureau of Missing Persons” brings 
an all star cast to the .... Theatre, 

headed by Bette Davis and Pat 
O’Brien. In the supporting cast are 
Lewis S. Stone, Glenda Farrell, Allen 

Jenkins, Ruth Donnelly, Hugh Her- 
bert and Alan Dinehart. Roy Del 
Ruth directed. 

Work in Police Story 
Won O'Brien Fine Job 

Pat O’Brien, who has the leading 
romantic role in First National’s 
“Bureau of Missing Persons,” which 
opens at the.... Theatre... ., won 
a fat contract from Warner Bros. for 
his notable performance in this pic- 
ture. When Warners were seeking an 
actor to play the role they decided 
Pat was the man. He was in Hawaii, 
but they cabled him. 
belated honeymoon to do so. When 
Warners saw his work on the screen, 
they gave him a long-term contract. 
“Bureau of Missing Persons” has 
been inspired by the numerous kid- 
napings and mysterious disappear- 
ances from time to time of thousands 
of people. It is an authentic picture 
of the workings of various Bureaus 
of Missing Persons maintained by the 
police of most cities. 

Bette Goes Brunette in 
“Missing Persons" Film 

Bette Davis, famous for her wealth 

of the blondest of blonde hair, has 

gone brunette. Or rather she did for 

a part of one picture. In First Na- 

tional’s “Bureau of Missing Persons,” 

which comes to the .... Theatre on 

. .» and in which she is the star, 

Bette starts out as a blonde. Then 

she learns the police are after her on 

a charge of murder. So she dyes her 

hair brown and appears as a brunette 

for the rest of the picture. 

CURRENT SHORTS 

Blondes Responsible for 
Most of Amnesia Cases 

Men, it’s all up! 

From now on it’s just too bad when 

you desert the family fireside for a 

bewitching blonde, for the movies are 

about to explode a reliable stock alibi. 

A bit of motion picture research 

has revealed that erring hubbies have 

faked “amnesia” for years as an ex- 

cuse for an absence from home and 

honey-lamb. 

Robert Presnell, who wrote the 

screen play for First National’s 

“Bureau of Missing Persons,’ which 

is now at the... , Theatre, was in- 

formed by the chiefs of such police 

bureaus that there was a blonde back 

of the mysterious disappearance of 

the majority of husbands. 

As none of the 48 states hold it 
illegal for a person to be “missing,” 

the police usually list the husband as 

an amnesia victim and he returns 

home a martyr to overwork at the 

office. 

Statistics showed that, aside from 

shell-shocked veterans, not more than 

100 persons in the United States could 

be classed as real amnesia victims. 

Bette Davis, Lewis S. Stone and 

Pat O’Brien head a capable cast for 

the picture, which was directed by 

Roy Del Ruth. 

Here's One Girl That 

Objects to Publicity 
There is one actress in Hollywood 

who actually doesn’t like publicity. 

That is Jean Muir, a recent acquisi- 

tion from the Broadway stage, who 

plays her first screen role in the First 

National picture, “Bureau of Missing 

Persons,” now showing at the . 

Theatre, with Bette Davis, Pat 

O’Brien, Lewis Stone and Glenda 

Farrell. She is shy and retiring to 

the vanishing point. And she says 

she wants to win public favor on her 

merit alone and not through publicity 

yarns. If you have it in you, the first 

method will make you a fixed star, 

she says, and the latter just a shoot- 

ing star that burns up in a night. 

Ruth Donnelly Again Has 

Private Secretary Role 

Ruth Donnelly claims to be the 
screen’s champion private secretary. 
She has glorified this role in at least 
a dozen movies. Her most notable 
secretarial parts are in “Blessed 
Event,” as secretary to Lee Tracy, a 

Broadway columnist; in “Private De- 
tective 62” to William Powell; and 
her latest picture, “Bureau of Miss- 
ing Persons,” a First National pic- 
ture now showing at the... . Thea- 
tre, with Bette Davis, Pat O’Brien, 
Lewis Stone and Glenda Farrell. 

“The private secretary has become 
so important in business that you 
can’t write a script without one or 
more secretaries,” said Miss Donnelly. 

Hugh Herbert Is Noted 

Scenarist and Author 

Hugh Herbert, who plays” an im- 
portant role in the First National 
picture, “Bureau of Missing Persons,” 
which is now at the... . Theatre, is 
a noted writer, both of dramas and 
screen plays, as well as being an 
actor of note. , 

He halted a. 

Vivacious Bette Davis heads a stel- 
lar cast in “Bureau of Missing 
Persons,” which comes to the... . 

Theatre next .... 
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Pat O'Brien Lets His 
Dogs Do His Worrying 

Pat O’Brien, who has the leading 
romantic role opposite Bette Davis in 
the First National picture, “Bureau 
of Missing Persons,” which opens at 
the .... Theatre on... ., has a 
unique system to keep from worrying. 
He owns three Scotties, who, as every 
one knows, are the greatest worriers 
in the world, or at least look it. 

“They act,” said Pat, “as though 
they didn’t know where their next 
meal would come from. If I am wor- 
ried about anything, I just look at 
one of the Scotties, who are always 
under your feet, and I realize they 
must be carrying all the griefs and 
burdens of the world. So I stop wor- 
rying and let them do it for me.” 

Sereen Records 

BETTE DAVIS—“Ex-Lady,” “The 
Dark Horse,” “Working Man,” 
“The Cabin in the Cotton,” 
“Parachute Jumper,’ “Three 
on a Match.” 

LEWIS S. STONE—“The White 
Sister,” “Looking Forward,” 
“Men Must Fight,” “The Voice 
in the Fog,’ “Grand Hotel,” 
“Red Headed Woman.” 

He has the distinction of having | PAT O’BRIEN—“Destination Un- 
written with Murray Roth the first 
all-talking picture, “Lights of New 
York,” which was produced by War- 

ner Bros. One of his most successful 

pictures was “The Great Gabbo,” 
which he wrote for Eric von Stroheim. 

Herbert was recently placed under 
long term contract by Warner Bros. 

A TENSE MOMENT IN STRAND HIT 

Detective Pat O’Brien, of the Bureau of Missing Persons, uncovers one 
of the objects of his search, when he finds Bette Davis in a closet. 
This is one of many powerful scenes from “Bureau of Missing Persons,” 

now playing at the... . Theatre. 
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known,” “The Public Be 
Damned,” “Flowing Gold,” 
“American Madness,” “Scandal 
for Sale,” “Virtue.” 

GLENDA FARRELL—‘Mary Ste- 
vens, M. D.,” “The Keyhole,” 
“Mystery of the Wax Museum,” 
“Girl Missing,” “Central Air- 
port,’ “Grand Slam,” “The 
Match King,” “Life Begins,” “I 
Am a Fugitive from a Chain 
Gang.” 

ALLEN JENKINS—“42nd Street,” 
“Blondie Johnson,” “The Key- 
hole,” “The Mayor of Hell,” 
“Mind Reader,” “The Silk Ex- 
press,” “I Am a Fugitive from 
a Chain Gang.” 

RUTH DONNELLY — “Goodbye 
Again,” “Private Detective 62,” 
“Lilly Turner,’ “Hard to Han- 
dle,’ “Employees’ Entrance.” 

HUGH HERBERT — “Faithless,” 
“Goodbye Again,” “Diplo- 
maniacs,” “Lost Squadron,” 
“Laugh and Get Rich,” “Danger 
Lights,” “She Had to Say Yes.” 

ALAN DINEHART — “Lawyer 
Man,” “Street of Women,” “The 
Trial of Vivian Ware,” ‘“Wash- 
ington Merry Go Round,” “Dis- 
orderly Conduct.” 

MARJORIE GATESON — “Lilly 
Turner,” “The King’s Vacation,” 
“Silver Dollar,” “Employees’ En- 
trance,” “Street of Women.” 

NOEL FRANCIS—“Frisco Jenny,” 
“Twenty Thousand Years in Sing 
Sing,” “I Am a Fugtive from a 
Chain Gang,” “Blonde Crazy,” 
“Smart Money.” 

HENRY KOLKER — “The Key- 
hole,” “Baby Face,” “The 
Crash,” “Jewel Robbery,” “The 
Way of All Men,” “Quick Mil- 
lions.” 

HARRY BERESFORD — “The 
Match King,” “Doctor X,” “Pros- 
perity,” “So Big,’ “Two See- 
onds,” “High Pressure,” “Sooky.” 



INFORMATION- IOGRAPHIES 
OFFICIAL BILLING 

First National Pictures, Inc. 
and The Vitaphone Corp. 25% 

present 

“BUREAU OF MISSING PERSONS” 100% 

with 

Bette Davis, Lewis S. Stone, Pat O’Brien, Glenda Farrell 75% 

Allen Jenkins, Ruth Donnelly, Hugh Herbert 60% 

Alan Dinehart 50% 

Directed by Roy Del Ruth 20% 

A First National and Vitaphone Picture 40% 

CAST OF CHARACTERS 

GL 2. ate aR unin es exten ih aetna CsA aA vE OD Lewis S. Stone 

Bag |e Bio |.) fa 2 5 iNet a ale Renee aE os eA eae Sees eaten Ge Bl) Pat O’Brien 
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fe gs Tame ke Ls eg 9 3 lags SRG ARM DESMME SD DRE hell SA ene aie ROR nm Alan Dinehart 

dg a | ARN en Ae eS, PE ost ois cater tne: OR ahs iN _Marjorie Gateson 

eT ee eho Se cic cee en hese Tad Alexander 

SN OCS Sie eee S/O ATE ED cee Noel Francis 

5g Mae: 1) AERIS rot I Ye OTP: Se Cec a ROR Uap eT ORI ay ITT) Wallis Clark 

Tet: CORUM: sciiiets ces ton = aie oes ae aa Adrian Morris 

Kingman Sos eee a Pina ceteay Ue See Clay Clement 

Le. oe MASI TS REE aCe cniteneMeMe fe Henry Kolker 

THe CRCMOMR NE aoe ican clade EAR CeaeENE ES Harry Beresford 

PGBS a, Sei rs DA Sea OO IN See Se rt 2a George Chandler 

THE STORY 

Butch Saunders is transferred from | she would attend her own funeral out 
the robbery detail of the police de-| of curiosity. 
partment to the Bureau of Missing Norma finally turns up at the un- 
Persons because he is too quick to dertaking parlors and Butch catches 
make arrests and is too fond. of using | her, She admits she is Norma Phil- 

his fists. lips, but denies killing Roberts. She 
Captain Webb, head of the Bureau, | claims that Roberts was about to be 

advises Butch to use his head instead | arrested for fraud so he killed his 
of his fists. Under Webb’s guidance | twin brother, an imbecile he had kept 
Butch develops into an efficient po-|in hiding, to make the police believe 
liceman, but he is kept in a state of | he himself was slain. Norma, found 
nerves by his wife, from whom he is|in the room with the dead man, was 
separated. She turns up every so | accused of the murder. 

often to demand money. Butch does not believe her and is 
One day a woman claiming to be} about to take her to the police sta- 

a Norma Roberts appeals to Butch to} tion when she points to a man look- 
help her find a missing husband. He | ing into the undertaker’s window and 
is assigned to the case and falls in| declares he is Therme Roberts. The 
love with the woman, who recipro-'man gets away in a taxi, but Butch 
cates his affection. follows him to a boarding house. He 

Webb finally gets a telegram from | leaves Norma outside, fearing that 
Detroit asking him to search for| Roberts might shoot, and goes into 

Norma Phillips, who is wanted for | the house alone. 
the murder of Therme Roberts, her The man indignantly denies he is 

employer. Norma Roberts proves to| Roberts, but Butch takes him out, 
be Norma Phillips and Butch is sent only to find the girl gone. He is 
with two other detectives to arrest about to release the man, but on a 

her. hunch decides to take him to Head- 
Butch enters her hotel room first | quarters. There he finds Norma, who, 

and finds her hiding in a closet. She | fearing trouble, had left to call a cop. 
tells him she can explain everything. | On returning she found Butch gone 
He gets the other two detectives out | and had hurried to Headquarters. 
and goes back to hear her story only The man still denies he is Roberts, 

to find she has fled. but Webb, on the pretense of identi- 
Butch is thoroughly angry over fying him by a telephoto, makes him 

being hoodwinked. When some wear- | ©°Dfess. 
ing apparel and a purse bearing| As Butch is going out with Norma 
Norma Phillips’ name are found on|he encounters a man looking for his 
the docks he thinks it is merely a| wife. Butch looks at the photo and 
ruse to throw the police off the girl’s | discovers it is his own wife, who had 
track. So he stages a fake funeral, | married him bigamously. Just then 
announcing that Norma Phillips’ body | the wife turns up. He knocks her 
had been found, believing that when | cold, sends the husband into the room 
Norma saw the item in the papers | and is off with Norma. 

CREDITS 

UF GGROT 3c oot Lge ee ae or See 2 ae a Roy Del Ruth 

LE EE TAD 5,10 Eke Ca Een aD OMAR Nice oe es SEOROMGEE DEO Wt clue Robert Presnell 

Based on Novel, “Missing Men,” by 

Capt. John H. Ayres and Carol Bird 

NRE ipo, cds arichieoma nee ie aie Mees 3 Barney McGill 

PR PO 28 psec dha: daaapes APRN Dat acciesaihe Rc James Gibbons 

PINOT aps a ase sa le eR Robert Haas 

Vitaphone: Orchestra Conductor Leo F. Forbstein 

Length—7000 Ft....Time—73 Min. 

BETTE DAVIS 

Bette Davis was born Ruth Elizabeth and reared in the aristocratic 

Boston Back Bay Colony. She attended Cushing Academy, where she 
became interested in theatricals, playing the 
lead in “The Charm School” and “Seventeen.” 

Her first professional engagement was in 
She then played 

an engagement with the Provincetown Players 
in “The Earth Between” and went with the 
show to New York, her first Broadway ap- 

Stock: ‘at’ Hochester: Nw y: 

pearance, 

This brought her to the attention of New 
York producers and she was cast in Ibsen’s 
“Wild Duck,” playing in support of Blanche 

Later she played in “Solid South,” 
starring Richard Bennett, and other plays. 

Her first picture was “Bad Sister” in 1930. 

Yurka. 
Cut No.6 
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The ingenue role in “The Man Who Played 
“God” kept her in films, for it was a result of her work in this picture 
that she was signed under a long-term contract by Warner Bros.-First 
National. 

She played leading roles in “Three on a Match,” “Parachute 
Jumper,” “The Cabin in the Cotton,” “Working Man,” “The Dark 
Horse” and others. 
Missing Persons.” 

LEWIS S. STONE 

Lewis S. Stone was born in 
Worcester, Massachusetts, and edu- 
cated in the public schools of New 
York City, graduating just in time 
to enter the Spanish-American war. 
Was an instructor at Plattsburg, 

New York, 
during the 
World War. 

Fis Sirst 
stage role 
was in “Side- 
tracked,” in 
which he sub- 
stituted for 
an actor who 
had been 
taken ill. He 

ge played in a 

number of 
Cut 15¢ Mat 5c Ber<0-2 a= 

way produc- 
tions, then went to Los Angeles to 
play in stock at the Belasco The- 
atre. He appeared in “The Dollar 
Mark,” “The Girl of the Golden 
West,” “The Bird of Paradise” 
and others. 

His first screen role was oppo- 
site Bessie Barriscale in “Honor’s 
Altar.” He went back to the stage 
to play in “The Brat” with Maude 
Fulton and did not return to the 
screen until after the war. 
One of his most notable early 

films was “Scaramouche.” His 
most recent pictures are “The 
White Sister,” “Looking Forward,” 
“Men Must Fight,” “Night Court,” 
“The Wet Parade,” “Grand Hotel,” 
“Red Headed Woman” and “Mata 
FL aric? 

ALLEN JENKINS 

Allen Jenkins, one of the rare 

comedy characters of the screen, 
was born in New York City. He 
turned to the stage when a boy 
and has been linked with the the- 

atre ever since. His success in 

comic roles on the silver screen 

has been as popular with his 
fellow-actors as it has with his 

audiences. 

He started as a chorus boy, 
playing in the same show with 
James Cagney. After three years 
in the chorus he attended dra- 
matic school and branched out as 
a character actor. He played in 
many Broadway successes, includ- 
ing “Blessed Event,” “What Price 
Glory,” “The Last Mile,” “Rain” 

and “Five Star Final.” 

Last season he played in an even 
dozen pictures for Warner Bros.- 
First National, with whom he is 
under contract. The more recent 
include “Blessed Event,” “The 
Mayor of Hell,” “The Keyhole,” 
“Mind Reader,” “Blondie John- 
son” and “42nd Street.” 

Then was starred in “Ex-Lady” and “Bureau of 

GLENDA FARRELL 

Glenda Farrell was born in 
Enid, Oklahoma, and made her 
debut on the stage as Little Eva 
in “Uncle 'Tom’s Cabin” at the age 
of seven. With the exception of 
occasional pauses for education, 
she has been 
on the stage 
ever since. 

She was a 
member of 
the Brissac 
Stock Com- 
pany of San 
Diego, the 
Morosco 
Company of 
Los Angeles 
and the AIl- 
cazar in San 
Francisco. 
From there 
she went to where Broadway, 
she played in such successes as 
“Divided Honors,” “Love, Honor 
and Betray,” “The Rear Car” and 
“Skidding.” Her last stage play 
was “Life Begins” and her work 
was so outstanding she was _ se- 
tected by Warner Bros.-First Na- 
tional to play the same part in the 
picture. This brought her a long- 
term contract. 

Her chief interest is now cen- 
tered in pictures and she _ has 
played with success in “I Am a 
Fugitive From a Chain Gang,” 
“The Match King,” “Grand Slam,” 
“Central Airport,” “Girl Missing,” 
“The Keyhole,” “Mary Stevens, 
M.D.” and “The Mystery of the 
Wax Museum.” 

RUTH DONNELLY 

Ruth Donnelly was born in 
Trenton, N. J., a niece of Mayor 
Fred Donnelly of that city, who 
has the long distance record of 
holding down that chair for 
twenty-two years. 

She was trained for the stage 
from childhood and started her 
theatrical career in the chorus 
with Ina Claire in “The Quaker 
Girl.” She was with George M. 
Cohan for four years and played 
comedy leads with Broadway shows 
for many seasons before entering 
pictures. 

Miss Donnelly went to Holly- 
wood a little more than a year 
ago, appearing in minor roles in 
several pictures. Her first dis- 
tinctive hit came with her role in 
“Blessed Event,” after which she 
was signed by Warner Bros.-First 
National. 

Her recent pictures include 
“Goodbye Again,” “Private Detec- 
tive 62,” “Lilly, Turner,” “Hard to 
Handle,” ‘Employees’ Entrance” 
and “Ladies They Talk About.” 

PAT O'BRIEN 

Pat O’Brien was born in Mil- 
waukee, Wisconsin, and was edu- 
cated at Marquette University, 
where he studied law and starred 
in football. He gave up law to 
join a stock company and finally 

drifted to 
New York, 
making his 
first. Broad- 
way ‘appear- 
an C2e= ian 
“Gertie:” 

This was 
followed by 
many other 
produc- 
tions, includ- 

Cut No. 8 ing “Henry 

” 
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Win,” “This 
Man’s Town” and “Coquette.” He 
was selected as one of the ten 
best actors of the stage for his 
performances in “The Up and Up” 
and “Overture.” 

While rehearsing for the lead in 
“Tomorrow and ‘Tomorrow” his 
release was purchased and he was 
taken to Hollywood to play Hildy 
Johnson in “The Front Page,” his 
first picture. He continued in pic- 
ture work and has to his credit 
such successes as “Laughter in 
Hell,’ ““Air . Mail. "Virtue? 
“Hollywood Speaks,” “American 
Madness” and “Scandal for Sale.” 

His most recent pictures are 
“Destination Unknown,” “The 
Public Be Damned” and “Flowing 
Gold.” 

HUGH HERBERT 

Hugh Herbert was born in New 
York City and was educated in 
the public schools there. After 
finishing high school he got a posi- 
tion with the Fall River, Massa- 
chusetts, stock company. Later he 
returned to New York, playing in 
more than sixty plays and sketches 
there and other cities. 

He went to Los Angeles with | 
the musical comedy, “Exposures of 
1927,” and shortly thereafter was 
engaged to play in pictures, al- 
though he had had some experience 
before that. His first screen part, 
in fact, was to talk behind a 
screen for one of the first “talkies.” 

Herbert collaborated with Mur- 
ray Roth in writing the first all- 
talking picture, “Lights of New 
York,” which was produced by 
Warner Bros. He has written a 
number of screen plays, notable 
among them “The Great Gabbo” 
for Eric von Stroheim. 

The principal pictures in which 
he has appeared include “Faith- 
less,” “Goodbye Again,” “Diplo- 
maniacs,” “Lost Squadron,” ‘She 
Had to Say Yes,” “Laugh and Get 
Rich” and “Danger Lights.” 

=a) 

ALAN DINEHART 

Alan Dinehart was born in St. 
Paul, Minnesota, but moved to 
Butte, Montana, with his family 
when a youngster. Attended the 
University of Montana, but left 
school to join a stock company in 
Butte. Played in stock in Chicago, 
then in the David Belasco produc- 
tion, “The Girl of the Golden 
West,” on Broadway. 

Later he appeared in “Silent 
House,” “Applesauce,” “The Mar- 
riage Bed,” “Lawful Larceny” and 
“The Meanest Man in the World,” | 

which latter he also wrote. | 

He went to Hollywood in 1931 
and entered picture work, in which 
he has been both an actor and di- 
rector. His most recent pictures 
are “Lawyer Man,” “Street of 
Women,” “The Trial of Vivian 
Ware,” “Disorderly Conduct,” 
“Bachelor’s Affairs,” “Wicked” 
and “Washington Merry-Go- 
Round.” 

You will tind it advisable to file these biographies for use 

in future newspaper items and for various lobby displays 

which you will use on this and other pictures. 
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